TINOS EVIA LESVOS THE TEAOZX SOCIETY PRESS

THE TEAOX SOCIETY

Arts & Culture Research Lab Observatorium

CARVING THE NEGATIVE
IMIAEYONTAYZ TO APNHTIKO

HOSTING PLATFORMS | ZYNEPTAZOMENOI ¢OPEIZ

KOINONQ, THE TINOS GATHERING

TINOS | THNOZ

SOTIRIOS BAHTSETZIS
ZNTHPIOZ MIAXTZETZHZ

K-GOLD TEMPORARY GALLERY

TIDAL CULTURE LAB
LESVOS | AEZBOS

EVIA | EYBOLA

CURATORS | ENIMEAHTEZ

CHRISOULA LIONIS

DIMITRIS SPYROU
XPYZOYAA AIQNH

AHMHTPHZ ZIIYPOY

ARTISTS | EIKAEZTIKOI

SOFIA DONA, MARIA PAPADIMITRIOU, ELIANA OTTA, YORGOS MARAZIOTIS, ILIAS PAPAILIAKIS, PANOS SKLAVENITIS
EOPIA NTONA, MAPIA MAIMTAAHMHTPIOY, EATANA OTTA, I'QPFOE MAPAZIODTHE, HATAE MATTAHAIAKHE, MANOEZ EKAABENITHE

Iakovos Alavanos, Christos Artemis,
Sotirios Bahtsetzis, Dimitris Bellos,
Fedon Gialis, Spilios Giannakopoulos,
Orestis Giannoulis, Giannis Ekatorhis,
Vasiliki Tarropoulou, Vivi Kassara,
Georgia Kotretsos, Eleftheria Kouneni,
Stefanos Kosmidis, Maria Mazaraki,
Giannis Mytrou, Maroula Papanastasi,
Kostas Makas, Angeliki Spiropoulou,
Sebastian Tsifis, Filippos Vasileiou,
and Vasilis Vasileiou

TéxwpPos Ahafdvos, Xpigtog Aptéuns,
Bagikng Bagiheiou, ¢ilinmog Baoiheloy,
Galdwy Tiakhs, Exfhiog
lMovvaxémovhog, Opéarng Mavvoling,
Tedvvng Exatopyns, Baolhixy
latpomothon, Bifiy Kaoaps, Meapyia
Kotpétoog, Ehevlepla Kovvevy,
Stédavog Koopidng, Mapia Malapdxn,
Swrhprog Mrayxtoetiig, Anphtpns
Mmeldog, Kibotog Ndxag, Midvyng
Mitpou, Mapothe Manavactaoy,
Ayyehixy Emupomothou, xaxt o
Zepndaotiay Taoudns

PARTICIPANTS | EYMMETEXONTEZ

Despoina Anastasopoulou, Stavriana
Barmpini, Kyriaki Christodoulou,
Thodoris Dimitropoulos, Maria
Efstathiou Selacha, Dimitra Emmanuil,
Eirini Gidari, Georgia Kokkinogeni,
Stefanos Kosmidis, Georgia Kotretsos,
Chrisoula Lionis, Konstantina Mandrali
Antoniadou, Angeliki Polytaki, Andreas
Sell, Vasilia Tafylia, Vithleem Tsakiri,
Evangelia Tsolaki, Nicolas Vamvouklis,
and Maria Zourou

Alexandra Akrivou, Maria
Arampatzoglou, Stamatis Balanos,
Chris Brakoulias, Theodosios Dimos,
Marianna Karava, Giorgos Kevrekidis,
Stefanos Kosmidis, Georgia Kotretsos,
John Koulouridis, Theodore Nikolaou,
Dimitris Spyrou, and Stamatis D,

Spyrou
Adlctavdpa Axpifod, Mapia
Apapmatidyhov, Gzodwoios Afpos,
Muoupravve Kapafa, Miopyos Kefpexidng,
Ztépavos Koapldng, Fewpyla Kotpétoog,
lwdvyng Kovihovpldng, Stdpeng
Mrmahdvos, Xpfiotos Mrpaxoliias,
Oeddwpog Nixohdou, Ayuftpiog Enlpoy,
xat o Etepatns A, Endpov

Adomowve Avagtegonothou, Nixdhas
Bapfouxids, Etpfvn Iiddpn, Oodupis
Anpntpdmovhos, Afuntpa Eppavovih,
Mapia Evotalfiov Eshdaya, Mupla
Zodpov, Tewpyla Koxxivoydyn, Etédavos
Koouidng, Mewpyle Kotpétoog,
Xpuoolda Awwvn, Kevortavtive
Mdvdpadn Aviwviddov, Etauprdva
Mmapumivy, Ayyehixy Mokvtaxy,
Avtpéag Seh, Buoikein Tadihia,
Brifdhedp Toaxipn, Evayyehle Tookdwn,
xut v Kuptoaxn Xplotodobhov

(* ™
\:/S/
¢/






CARVING THE NEGATIVE
SMIAEYONTAS TO APNHTIKO

"THE LUCKY FIND"

Perha};_\‘, then, what a fm'l'\’y_,f-in.tf rc’m’a!’_c_f-irs{ is neither cosmos nor chaos but
the mind {_!f ffic’_ﬂmfc’r. It mfgf’:{ he even better to .tfrap "cosmos" and "chaos,”
and simply say that a chance event is a litile bit of the world as it is--a world
always larger and more complicated than our cosmologies--and that smart
luck is a kind of responsive intelligence invoked by whatever happens.

TRICKSTER MAKES THIS WORLD
Mischief, Myth, and Art
Lewis Hyde
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GEORGIA KOTRETSOS

FEQPTIA KOTPETEOE

Its aim was to disrupt the traditional process of “creating”,
beginning at the point of conception of a work — all way to its
installation, while ascribing to third parties, stages of this process.

The CARVING THE NEGATIVE project originated during the
confinement period of 2020-21. Its aim was to disrupt the
traditional process of “creating”, beginning at the point of
conception of a work - all way to its installation, while
ascribing to third parties, stages of this process.

TTS invited the curater and art historian, Sotirios
Bahtsetzis, the art historian and consultant, Dimitris
Spyrou, and the researcher, Chrysoula Lionis who invited
in return the participation of two visual artists each in the
project. Sophia Dona, Maria Papadimitriou and Eliana
Otta, George Maraziotis, llias Papailiakis and Panos
Sklavenitis are the artists whose contribution served as
the catalyst of the entire endeavor since they offered
written ‘art text” of two hundred and fifty words describing
the idea of a new work of any discipline that had not yet
been realized.

The aforementioned artists consented to provide TTS with
the right to use their ideas in the workshops' exercises
while giving the exclusive right to the participants to co-
sign their works - instantly rendering them creative
concessionaires under the guidance of the three curators.

With the six artist texts at hand, we carried out three
workshops beginning in the mainland (Chora) of Tinos at
KOINQNC, The Tinos Art Gathering under the curatorial
guidance of Sotirios, following up in Chalkida, Evoia in
collabaration with Tidal Culture Lab under the curation of
Dimitris and finally ending up in Agia Paraskevi of Lesvos
at the K-Gold Temporary Gallery under the curation of
Chrysoula, The task of the participants was to interpret
the artist texts and act upon collective manifestations of
ephemeral creative gestures for each of the ideas,
Provided with the guidance of the curators — that is, of a
real regisseur, director and a maestro simultaneously, the
creative concessionaires manifested gestures in the
spaces of the hosting platforms in the absence of the
contributing artists,

The role of the curators in those three occasions was
primarily educational, since they were called to inspire the
participants towards the interpretation of the art texts
and the creation of ephemeral creative potentialities of in-
situ gestures deriving from the key concepts of their
written words.

A total of eighteen photographs documents the collective
gestures. Each art text was interpreted and realized three
times, while TTS's subject of study was the curatorial
approaches implemented and the interpretations of the
concessionaires.

TTS and its members found themselves to perpetually
redefine their own practices through this exercise. We
became more malleable in this process.

The participants of August of ‘21 in Tinos consisted of
vacationers, by-standers, neighbors, members of other
activities of KOINQOMO, artists, scientists, researchers,
mothers, retirees, Tinians and not. Satirios Bahtsetzis'
degree of difficulty in the Figtree garden, at the Tinian
Chora, in 42°C, was significantly high. Sotiris’ gentle
demeanor, eloguent sense  of humor and his
psychoanalytic approach paved pathways for conceptual
journeys within the Tinian landscape. In the process, we
embraced the land as our guide, while we covered
immense distances contrary to the theoretical framework
we faithfully serve in our own practices.

In Evia, the skies opened up, it was September, The scil
was soaked; the vines, the harvest, the leaves and the
roots were moist. Dimitris Spyrou had the apt idea to lead
the workshop and the action at the Avantis Estate outside
of Chalkida. A different group; artists, private and civil
servants, directors and patrons. The same texts by the
same artist, and Dimitris had the double role of the
workshop curator and that of the artistic director of Tidal



Culture Lab. We, strangers to each other, we piously hear
the rain and our voices at first. Very fast, the context
literally found us attending to the ways of the vineyard; we
adorned ourselves with vine leaves, stretched our bodies,
we dug, we filled with mud, water, smells and flavors. The
stories and testimonies of the participants after the
catastrophic fire in Morth Evia added to the contributed
artists’ texts. Their angst charged and maotivated the
creative gestures temporarily manifested through this
action.

Finally, this experimental workshop came to its end in
October of 21 in Agia Paraskevi, Lesvos. We were
welcomed by the artistic director of K-Gold Temporary
Gallery, Nicolas Vamvouklis. Chrysoula Lionis is the
curator of this final mission. It was the most appropriate
choice for the multidimensional discussions that occurred
in Lesvos, always stimulated by the written texts of the
artists. The reality is that in October of 21, we
encountered in the village of Agia Paraskevi a group of
twenty highly educated participants. The workshop of the
first day proceeded effortlessly; the discussions had a
smooth flow and the exchange of ideas enriched each
text significantly. The second day, more members were
added to our team and we were finally called to realize an
action in the village's square. Nothing is hidden from the
eyes of the habitué of the sguare. Our enthusiasm led us
in the street. We interrupted people from finishing their
lunch and our audacious bearing was perceived as the
new mode of etiquette; a note of dissonance in the
smooth Groundhog Day-life of the square.

Stefanos Kosmidis and occasionally, Vasiliki latropoulou of
ORKI Creative Agency accompanied us in this journey
while covering the three workshops and actions. ORKI has
been a invaluable eye-witness of this project.

Finally, the founders of the collaborating platforms,
Christos Artemnis, Dimitris Spyrou and Nicolas Vamvouklis
were indefatigable and genuinely generous as co-hosts of
the workshops. | sincerely thank them.

Translation from Greek GK



GEORGIA KOTRETSOS

FEQPTIA KOTPETEOE

ETidiwgn g ftay o Stapelopnog g ouvbrixng Tov «dnutovpyw»
oo ™ GUAMNYPY WG XL TNV EYXATACTOCY €VOG £pYOV, XAl 7]

EXXWPY O TE TPITOVG OPLOUEVWY aTad (WY TNG Stadxaaiag auTr.

H &paan ZMIAEYONTAZ TO APNHTIKO ritav pia ervonan
rou yewwriBnke and tov eykhelopd tou 2020-21. Emublwén
NG NTav o SLapeALOPOC Trg oUVBKnG ToU «SnuLoupyL»
armd ) cUMNPN WE kKaL TNV EYKaTAoTaon EVog EpYoU, Kal
N ekywpnon o Tpitoug oplopévwy  otadluw  Tng
Suadikaotag autr|g.

H TTS kGAeos TOV EMUPEANTH KOl LOTOPIKO TG TEYWNCG,
ZWrApLo Maytoetdr) Tov LOTopKO Kal cuPBouio Téxvng,
AnprTen ZMipou kAL TNV EPELVITRLA XpUooUAa Auwvr va
TIpOCKOAECOUV LE Tr) CELPA TOUG amd 5U0 EWKACTIKOUG O
kaBévac, WOTE va CuPUETAdyoUY ato TpoTlekt, H Zopla
Ntwva, Maplo Mamadnunrplou, kar Ehdva Otta, o
MNwpyog Mapaflwtng, o HAlag Mamanitdkng kat o Navog
TrAafevitng ftav ol swootkol mou cuvEBohav otn
Spaan wg KatahUteg tng OANG Aoknong kaBug Toug
{nuiBnke vo mapoywprgouv éva Kelpevo  Slaxkooiwv
nevijvia AéEswv mou Ba mepéypags Ty GEa vdg
kawoUplou Epyou Toug Tou Sev elyav  ulorouoel,
avebapTrTWE ELKATTLIKOU KAABOU Kal TIPAKTLKIG.

OL mopandvw  elkaotikol ouvalveoav va Swdouv 1o
Slkalwpa ¥prong Twy WBEWy ToUg yla TNy ACKNan Twy
gpyootnpiwy ot TTS Kkal amokheloTlkd  kat pPovo To
Swolwpa  ouvutioypagrl;  Twy  £pywy OTOoUg
OUMMETEYOVTEC O QUTA - KOBLOTWWVIOL TOUC KAl WG
avadoyoug Snpoupyols HE T kaBodrynan twy TpLwy
ETILHEANTWY.

Eyovtag otn katoyr pag ta £l EKOOTIKG  Kelpevao,
TIpayUOTOTOIOaHE  TPELG Spacdelg EEkvwvar amo T
Xwpa tng Trivou ato KOINGNG, Tinos Art Gathering o
EMPEAEL TOU ZWIAPn, META Tryaus otry  Xahklda,
EuPolag oto Tidal Culture Lab oe empéheia tou AnprTen
kaL tehog, otry Ayla MNaopaokeur), AgoPfou otn K-Gold
Temporary Gallery og empéhela tng Xpuooviag, H
QmooToAr TWY CUPHETEXOVTWY ATaV va EpPNVELTOUY Ta
ElKOOTIKG  Kelpeva kol va mpoBolv  cubdoylkd  oE
yelpovopleg  vhomolnong evdg e@rpgpou  Epyou  yla
kaBéva and autd, Me tn kaBobdrjynon Tou EMLUeEAnTr -

&

evlg TIpayUankol regisseur, okmvoBETn, kal pagotpou
ouvapa oL avasoyol Snuioupyol karébeoav yElpovopieg
OTOUE ¥WPoUG Twy popewy guiofeviag ev anouaia twv
ELKATTLKWY,

O pohog Twv  EMPEANTWY OTOUG TPRElG oTaBpous £yel
EKTOLEEUTLKO  XOPAKTAPA WG TIPOG TO  EWWOLOAOYLKD
Ypantd £pyo TwWv  EKAOTIKWY, KaBuwg kaholviav va
EUTVEUOOUV OTOUC OUPUETEXOVIEC EQrILEPES ELKOOTIKEG
TIPDOTITLKEG ETTLTOTILWY XELDOVOHLWY.

TUVOAIKA SEKOOYTW PWTOYPOPLES TekUNpLIoaY Tr Spaan,
To kabe kelpevo vhoToLBENKE TPELG POPEC. To OVTLKELHEVD
e TTS Atav va PEAETROEL TV EMUUEANTLKY TIPOTEYYLON
QMM KOL TG EPUNVELES T aVadaxwy SMULOURYLIV.,

H TTS kar ta peAn Tng OAOL EHELG, HTIAKOME OF pia
bladlkacia  Slapkolg  EMQVANpoodloployol  TwWw
MPAKTkWY pac, Mvage o edmhagtol péoa and autr|
Sladkaaia.

OL CULLETEXOVTEG Tov AUyoudto tou 21 otn Trvo rtav
MapabepLOTEG, TIEPAOTIKOL, YEITOVES, PEAN AWy Spaoswv
ou  KOINQNC, ewaotikol, EMOTAHOVES, EPEUVNTEG,
untépeg, ouvtafloUyol, Trwakol kar pr. O Pabucg
Suokohlag yia To £pyo TOU  EMIUEANTA, Zwiriplou
Mmaytetln oto Knmo tng Zukildg, ot Xwpa g Trjvou
oroug 42°C nrav peyahoc. O cefacpoc TO TOLOTLKO
KLoUpop, 0 SLAAOYOC, KaL N \PUXavaAUTIKY) TIPOOEYYLON ToU
Twtrnpn avolée Slodoug yia evwvolohoyika tafidla evtdg
g Trjvou. ZTnv TIOPELO EVOTEPVLOTIKOHPE TOV TOTO Wg
obnyd pag, unepPBalvovrag mBbavég aviBéoelg pe to
BewpnTiko TAAloLD TTOU TOO0 TILOTA UTINPETOUUE Ot SLKN
HIOE TIPOKTLKT).

Tty EUPowg, dvolfav ol oupavol, nrav Zemtéufploc.
Bpaynke To Ywpa, Ta apmela, o TpUYDG, Ta @uiia Kal oL
pidec. O Anprtpng Zmbpou lye tnv edotoyn L&ea va
UMOTIOLAOOUKE TO EPYACTIPLO Kal Tr) Spdon oto Kujua



ABavtic 6w amd tn XaiklSa. AN rapéa £6w, ELKAOTLKOL,
Blwtikol  kal  Snuoolol  undhinhol,  SLELBUVTEG  Kal
apevtka. Ta (8w kelpevo, oto TLHOWL CUVTOVLOTHG O
AnpfTpng oto SUTAG poAo ToU LEPUTH Kal KaAALTEYVLKOL
Slevbuvtr) tng Tidal Culture Lab. Epelc, ou dyvwaotol
peTady pac, atnv apyr) akoUPe euhaBika tn Bpoyr Kot TG
(PUWVEC pac. To eMOpEVD TIAGVO PAG BPLOKEL KUPLOAEKTLKA

VO OPYWVOULE  TOV  CPTEAWVG,  OTOALOTAKOE
aumerdpuika,  avitavakhaoUKG  Ta owyata  pag
Eebimhwlnkay, okaape, yeploape  Adomeg,  vepa,

HUpwSLEG kal yeLoelG. OL wotopleg Kol popTupleg Twv
QUHPETEXOVTWY LETA T KATAOTPOWLK YTl oTr) Bopewa
E0Pola ripBe kaL akoUpTNoE ota KelHEV TWy ELKAOTLKWY.
@OPTIOPEVN KOL OUYKWITLKYG 1 oywvia Toug - ol
MPOTACEL TOUC TIPOOWPIVA amoturwenkay péow g
&paang,

Téhog, pyetal va KAELOEL 1 TIELDAPCTLKY QUTr) QOKNon Tov
OktwPplo tow 21 atnv Ayla Napaokeur| tng AéoBou. Mag
UTIOBEYETAL © LEPUTHG Kal KUhMTEYWIKOE SleuBUvVTrG TG
K-Gold Temporary Gallery, Nwkohog BapPouxing H
XpuooUha AWV €XEL TNV EMILUEAELD TNE TEAKNG QUTHC
amootoAc. Htav n KatahAnAotepn EMmAoyr yia TC
noAudlagrates audntroelg mou mpogkubav  atn Afafo
£X0VTAC TIAVTA 0OV £VAUOUT TO KEUEVA TWY ELKAOTLKWY, H
npaypatkotnta  elval nwe  Ppednkaps pe  elkoot
TEMALSEUPEVOUG CUPPETENOVIEG OTO ¥wplo Tng Aylag
Mapackeung, Oxtwfpo prva tou 21. Ou dpdcelg tng
MpwIng  pépag  KoAnoav aflaota, undpye  pon,
peBoSikdtnTa kaL avtaihayr wbeww. T Seltepn pepo,
EMUTAZOY PEAN EvTayBnkav otnv opada pog kol TAEo
KOMAOUUOOTE va UAOTIOUOoUPE pia Spdon otn mhatela.
Qubéy KpUTTOY ard Ta PATLA Twy Bapwvuy TNe mhatelac.
O evBouolaopdg pag obnyel oto Spopo. Znkwoape
avBpwroug amd To pECNpEpLAVG TOUG Kal to Opdoog
LETATPATINKE OF KAWOUPLO KWSLKA SUPTEPLPOPAC, fATtav N
vota napapwviag otrv opakr Groundhog Day {wn tng
mAoTelac.

Tuvodoumdpog o OAn autr Tn dladpour frav dAoTE o
efalpetikog Zrépavoc Koopldng kal aMote n Baguhikn
latporiothou trig ORKI Creative Agency omou kahule Tig
Tpeic &pacelc. H ORKI unnpie n kalpla patd tng oAng
pehETNE.

Tehog, oL LEPUTEG TWv oUVEPYaLOpPEVLIY (POPEWY, XPraTog
APTEUNG, Anprtpng Inopou kaw Nikoiag BapBoukhg
fltav akoUpaoTol Kol OUOLAOTIKA yewaldSwpoL we auv-
OLKOSEOTIATEG, NG Spdong. Toug euyopLoTw Beppd.

'K



CARVING THE NEGATIVE

ZMIAEYONTAZ TO APNHTIKO

BULIBLEE) B0UI| 34| TINTION
TONHL | SONLL

g =unging jepe]
VIDEAII¥IAZ

Aajeg usioduws | pog-¥
30833V|s0A531



CURATORS
EMIMEAHTES



CURATORS | ENIMEAHTEE

TINOS | THNOZ
SOTIRIOS BAHTSETZIS
EOTHPIOE MMNAXTEETZHE

EVIA | EYBOIA
DIMITRIS SPYROU
AHMHTPHE ZMTYPOY

LESVOS | AEZBOZ
CHRISOULA LIONIS
KPYZOYAA AICINH



Sotirios Bahtsetzis is a curator, essayist, and educator
based in Athens, Greece. He is an Associate Professar in
the Theory of Contemporary Art and Curating at the
Department of Culture, Creative Media and Industries at
the University of Thessaly, Volos, Greece. Previously, he
was an Assistant Professor in Modern and Contemparary
Art History at Deree - the American College of Greece (GR).
He is also a Visiting Professor at the European Culture
Program of the Hellenic Open University of Patras (GR),
and the International Postgraduate Program of Museology
in Aristotle University of Thessaloniki (GR). He is a Fulbright
Research Scholar (2009) at Columbia University, New York
and has curated exhibitions, such as Homemade Exotica
(2019) in Berlin, Roaming Images at the 3rd Thessaloniki
Biennale (2011), Open Plan at the 13th Art Athina (2007)
and Women Only (2008), Bahtsetzis has chapters in
various scholarly publications including Semiotics and
Visual Communication lll: Cultures of Branding (2019),
Meta- and Inter-lmages in Contemporary Visual Art and
Culture (2013), and Inaesthetics (2012) as well as articles in
journals such as E-flux and Afterimage. Bahtsetzis research
interests include installation art, the theary of curating,
socially engaged art, image theory, post-industrial design,
media phenaomenclogy, and theories of past-humanism.

SOTIRIOS BAHTSETZIS
ZOTHPIOZ MNAXTETZHZ

O Zwtrplog Miaytoetdig elval emeAnTrc, auyypapéag
KOL EKMALSEUTIKOG pE ESpa Trv ABrva, EAAGSa. Elval
Avarthnpwtng KaBnyntrig Bewplag tng Zoyypovng Texung
koL ETipeAntikuwy Mpaktkwy oto TuApa Noldtopod kat
Anploupyltkwy  MEowv kol Blopnyaviwv  Tou
MNavenotnpiou Seoooiiag, Bohog, EAASA. Ito mapehBov
£yet  undpEel  Emikoupog  KaBriyntrig  lotoplag g
Maovtepvag kal Zhyypovng Texune oto Deree - ApEpLkAVLKD
Kohéyio tng EMAGBag (GR). Elvar emlong Emokemtng
KaBryntie oto Npdypappa Eupwiaiked Moitopoy, oto
EMnuiko Avolktd Maverotipe tng MNatpag (GR), kat oto
AMeBuec Metamtuyloko Mpoypappa Moucewchoylag tou
Aplototédelou Navernotnuiov Gecoohovikng (GR). Elval
gpeuvnic Fulbright (2009) oto Mavemotiuo Columbia
NG NeEag Yopkng kal exeL eMLHEANBEl ekBECELG OTWE TLG
Homemade Exatica oto Bepohlvo (2019), Roaming Images
otn 3n Mmevare Geooahovikng (2011), Open Plan otn
13n Art Athina (2007} kat Women Only (2008). ‘Eyet
TAELOTES EMOTNUOVIKES ENUDOIEUTEL, OE ETILOTILOVIKOUC
tdpoug Onwe toug Semiotics and Visual Communication Il
Cultures of Branding (2019), Meta- and Inter-Images in
Contemporary Visual Art and Culture  (2013), ko
Inaesthetics  (2012), kabuwe kal s SEBur|] MEPLOAIKA
Bewplag tng TEywNg onwe to E-flux kal to Afterimage. Ta
EPEUVNTIKA evLOPEPOVTA TOU TEpLAOpBAavouY Trw TExvn
g eykatdotaone, tn Bewpla tng empgAsiag, v TExvn
TNG KOWWVIKNG EPTAOKNG, T Bewpla g ewkovag, Tov
petaflopnyavikd  oxeSlaopd, TN pawopevoioyla  Twy
PEOWY KaL TG Bewpleq peTa-avBpuriopon.



DIMITRIS SPYROU
AHMHTPHZ zMYPOY

Dimitris Spyrou is an art historian, curator and art advisor,
He began his academic career at the Athens University of
Econamics and Business. Later, he studied Art History at
Deree - the American College of Greece and continued
with his postgraduate studies in Art Markets at Sotheby's
Institute of Art and Art Theory at the University of
Edinburgh, where he is also currently pursuing his PhD.
Specializing in modern and contemporary art, he first
worked as a junior specialist at Sotheby's and later as a
consultant at Cercle Artistigue de Luxembourg, He has
been a Curatorial Fellow at the Whitechapel Gallery in
London (2017) and a nominee for the NEOMN curatorial
award, He is highly experienced in international fairs and
in the art market at large, while his texts have been
published in scientific journals and catalogs. He works as a
freelance curator, art consultant and critic while providing
consulting  services in the well-known Art  Advising
company in Athens. At the same time, Spyrou is a
permanent editor at The Art News Paper (Ta Nea tis
Technis) since 2019,

His research focuses on immaterial art and mainly on the
application of new media in the visual arts in addition to
the purchasing dynamics of digital works of art. Recently,
he has started a research project with the artist Refik
Anadol, on the application of data clusters in the visual
arts. Furthermore, the artistic, mainly digital, interventions
in old urban, industrial and historical buildings are of
special interest to his curatorial practice.

a AnUATENG Zropou elval LOTOPLKGE TEXWNC, ETILUEANTIC KaL
alpPouhog TexuNe. Zexklvnoe Ty akadnpaikr) Tou mopela
ato Owovopkd MNavemotripo ABnvwv, evw apyotepa
anousace latopia tng Téxvneg ota Deree - APEpKOVLKG
KoMeylo EAMABOG KOl OUVEXLOE TLG HETOMTUYLAKEG TOU
amouBEg oTLG Ayopeg Texung oto Sotheby's Institute of Art
kal ot Bswpla e TExwng oto MNaverotpo  tou
ESipPolpyou, ©mMou  TAEOV  TIPOYLATOTIOLEL KAl T
Aldaktopikn Tou Siatplfr). Me eldikeuon otn povTEpva Kal
auyxpovn TExVr, apyKa EpYAcTrke we junior specialist
atov olko Sotheby's kal otn guveyela we oUpPouiog oto
Cercle Artistique de Luxembourg. Eyer Satehécel
Curatorial Fellow otr Whitechapel Gallery tou Aovsivou
(2017) xkau umonylog yia to Ppafelo empeinty tou
opyaviopol NEON. Me mohypovr) epmetpla otig Slefuelg
PoUAP KL aTny ayopa TEXVNG, ExeL Snuoolelosl kelpsevd
TOU OE ETILOTMNHOVLKA TIEPLOSLKA Kal kaTahoyoud. Epyaletal
we eheUBEpoG emayyehpatiag umd TV WBWINTA Tou
ETTLUEANT, CUUPBOUACL TEXVING KOL KPLTLKOU £Vt TTapaiinia
napéyel oLPROUAEUTIKES UTTNPEoleg o8 ywiwotr) etawpeia Art
Advising otnv ABrva. MNapahinia, o Zmopou elvat povipog
auvtaktng ota Néa tng Téxvne and to 2019,

H gpeuval TOU ETILKEVTPUWVETAL Oty AuAn TExvn kaL kuplweg
atrV EQAPHOYT TWY VEWY HECWY OTLG ELKAOTLKEG TEXVEG
kaBWC KaL oty Qyopaotikr] Suvapikn] Pnplakoy Epyuwy
tEyvne, Mpooparta, Eexkivnoe epeuvnUKn Epyaoia pe tov
karhtexun Refik Anadol, oyetikd HE TNV Epappoyn Tww
data clusters Ot EKQOTIKEG TEXVEC, Tautoypovuwg, ol
ELKAOTIKEG, Katd kUpLo Adyo (rplakés mapepBacels, o
ToALA QOTLKG, PLOPNYOVLKA KOL LOTOPLKA KTPLA aroTeEAoUY
ETIKEVIPO TOU EMLPEANTLKOU TOU EVBLAPEPOVTOL,



Chrisoula Lionis is & writer and cultural producer based
between Athens and Manchester. Working at the
intersection of wisual culture, cultural politics, and
resilience studies, Lionis holds a PhD in Visual Culture from
UNSW Australia in Syndey (2013) and is the author of
Laughter in Occupied Polestine: Comedy and ldentity in Art
and Film, published by 1.B, Tauris (2016). She has published
in journals such as the Social Text, Cultural Politics, and the
Middle East Journal for Culture and Communication and
has curated projects including Beyond the Last Sky:
Contemporary Palestinian Art and Video in the Australian
Centre for Photography in Sydney (2012).

Lionis has held several international teaching and research
positions, including at the National Institute for
Experimental Arts of the UNSW Australia in Sydney, at the
Department of Social Anthropology of Panteion University
of Social and Palitical Sciences in Athens, and most
recently at Marie Sklodowska-Curie Research Fellowship at
the University of Manchester for Horizon2020 project
«Laughing in an Emergency. Humour, Cultural Resilience
and Contemporary Arts. Lionis is the co-director of
pedagogical platform Artists for Artists and is currently a
Research  Fellow on  Understanding Displacement
Aesthetics - an AHRC project that analyses the impact of
artistic responses to displacement and refugeedom.,

CHRISOULA LIONIS
XPYZOYAA AIQNH

H Xpugotha Awwn elval ouyypaipéag Kal EpEUVITPLA, TIou
Cel kat epyafetar perafl ABrvag kat MdAvtoeotep.
Aourelovtac oTo NeEdlo AToU ouvavTLVTAL oL ToEL; Tou
OTTTLKOU TIOALTLOPOU, TG TIOALTLOPLKAG TIOALTIKAS KAl Tww
amoudwv  avBekTlkOTnTag, 1 Awwvn  ElvaL KATOYOG
Sibaktoplkol TiTADU OTnv OMIKM KouAtoUpa amd To
MNaverotipo UNSW tou Zidved tng Auvotpailar (2013)
kaL auyypageng Tou BuPAlou Laughter in Occupied Polestine:
Comedy and Identity in Art and Film (Fehwo atnv Kategopewn
Nohatativr: Kwpwsla kal tautdtnta otry téyvn kal tov
Klnpatoypdipo), exdocelg LB Tauris  (2016).  Eyel
Snpoaoteloel ge ToAG TEPLOSLKA, pETalY Twv omolwv ota
Social Text, Cultural Politics kaur Middle East Journal of
Culture and Communication evi £yeL empeinBel epya
omwe to Beyond the Last Sky: Contemporary Palestinian
Photography and Video  oto Australian Center for
Photography tou Zidvel (2012).

H Awdvn 5608 kal HETELNE WG EPELVITPLA OE WOTLTOUTA
Omwe o EBuikd otitolto Meypapatikey TERWY OO
MNavernotipo UNSW Australia tou Zidved, to Tufqpa
Kowwwvikng AvBpwroioylag tou Mavteiou MNavemotrpou
e ABrvag kar npdopata oto ottouto  Marie
Sklodowska-Curie Research Fellowship oto Maveriotruwo
ToU MOAVTOECTEP yLa TO TIPOTEEKT Tou Horizon2020 «[Eho
e Katdotaon Ektaktng Avaykne Xwoupop, MoAtatkn
AvBerTikOTTa KAl Zoyypovn Téwne, Zruepa, n Awovn eivat
auvBLEUBUVTpLA TNG MaLdoywyLKG TThatgoppag Artists for
Artists kou epeuvntikn ouvepydtpla oto «Displacement
Agsthetics Project» tou Mavermotriplo tou Mavtogotep.
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BIO

Maria Papadimitriou resides between Volos and Athens. She is a
visual artist and a scholar of Fine Arts in the department of
Architecture at the Polytechnical School of the University of
Thessaly. She has graduated with honors in 1986 from the Ecole
Mationale Supérieure des Beaux-Arts (ENSBA) with a degree on
Painting and Art Education. Her artistic practice is known to enable
collaborations and collective activities that directly connect art with
society. Her work is interactive and diverse with sociopolitical
connotations and develops on the core axis of land and human. In
1998, she founded the Temporary Autonomous Museum for All
(TAMA) which operates in between the fields of Culture, Education
and Environment, in 2012 she established the new platform of
Souzy Tros at Elaionas, Athens and finally in 2020 she initiated the
Institute of Post-Epikourean Garden. She has exhibited her work in
various museums and Biennials around the globe from the '90s
onwards, In 2015 she represented Greece in the 56 th Biennale of
Venice with her work “Agrimika. Why Look at Animals?” In 2017, in a
callaboration with the American artist Rick Lowe, she founded the
social space of Victoria Square Project, which operates as a space of
culture in the neighborhood of Victoria, a place against
discrimination. In 2003 she was awarded the DESTE prize for
contemporary art and in 2016, the medal of "Officer of the Crder of
Phoenix for Academics”.

The work of Papadimitriou has been exhibited internationally in
public and private institutions and museums such as, Torre Matta,
Otranto (2027) Benaki Museumn, Athens (2021), Biennale Val
Gardenia, Ortisei, Italy (2020), Mario Merz foundation, Torine (2019)
and (2020), Cycladic Museurn, Athens (2017), Onassis foundation
Mew York, (2016), 56th Venice Biennial, Italy (2015), DESTE
foundation, Greece (2014), Museum of Contemporary Art, Marseille,
France (2012), Louisiana Museumn of Maodern Art, Denmark (2011),
Royal Academy of Arts, London (2010-11), The Haifa Mediterranean
Biennale, Israel (2010), 10th Lyon Biennial, France, Kunsthaus Graz,
Austria (2009), 7th Gwangju Biennale, Gwangju, Korea (2007), 1st
Thessaloniki Biennale of Contemporary Art (2007), 1st Bienal de
Arguitectura  Arte  Paisaje de Canarias (2006-7), Pavilion of
Cantemparary Art, Milan (2006), Batiment d'Art Contemporain,
Geneva (2007), EPO Munich (2006), MM Projects Rincon, Puerto Rico
(2004), Olivetti Foundation, Rome (2004}, Museo Reina Sofia, Madrid
(2004), Manifesta04, Frankfurt (2003), 25th Sao Paulo Biennial
(2002).

BIOTPA®IKO

H Mapia Mamadnpnrpiov (et Metofl Bohou kol Afrvag. Elvar
EWOOTLRGE KOAATEYWNG KOl kaBryrTpua EwaoTikuy Teyuuw atny
Mohuteygvikr) Ixohd tou Navemotnplou Segooilag ote Tuhdpa
Apyitektovwy  Mnyovikiw.  EmolSace  otnv  Ecole  Mationale
Supérieure des Beaux-Arts (ENSBA), Zwypowwn] kol Kalteyvien
ExknalSeuon. Amogoltnos to 1986 pe Sudkplon. Elvar ywiwatrd|) we
KOAMTEYWNG yla TNy WavdTTd tne va evepyorotel ouvepyaoles ka
OUMNAOYIKEG BPOCTNPLOTITES TIOW JUVEEDUY QPETO TV TEXWN PE TV
koo, To épyo NG Elvol  SLOSpaOTIKG, TOKAGUOPIPO  pE
KOUWWVLKOTIOMTIKEG OMOWPOPES KOL KUpLO afova Tov TOTO kol Tov
dvbpwno. To 1998 (Spuce to Mpodwpwd Autdvopo Mougelo yia
Ohoug «Temporary Autcnomous Museum for Alls (TAMA) To orolo
Spaotnponolsitar g Bépata MoAmopoy,  Exmoidevans  kow
MNepfarhovrog ko to 2012 T vEa tow MAoTyopua Souzy Tros otov
Ehawwva Trg ABfvag kat to 2020 To Institute of Post-Epikourean
Garden. ExBitel SieBwwg amd tn Sskaetlo Tou ‘90 g Stebuelg
MTLEvare koL o poUoEld avd Tov kdapo. Ta 2015 ekmpoowmnas Ty
EMdSa otrw 56n Mmevahe tng Beverlag pe 1o £pyo Trg "Agrimika.
Why Look at Animals? To 2017 e ouvepyaola pe Tov ApEpKGVO
KoAATEywn Rick Lowe (Spuoay Tov kowwvikd ywpo Victoria Sguare
Project, €vo ywpo TOMTLOMOU ylo TV yETOWA  Trg  mhatelag
Burtwplag, £va ywpo kotd twy duakploswy. To 2003 képdlos to
BpaPelo AEITE yia trp alyxpovr eAAUkn Téyvn kal o 2016 tng
amovepBrKe and Trw KuBépunan tng Mok Anpokpatiog to
napacnuo Tou "Afwpotikol tou Taypatog tou dolvika yia Toug
Axnbnuoikous”.

To épyo trg Momadnpnrplou £yl mopoudaotel  SieBuwg o
WElwTikolg kaw Snpdaloug opyaviapolc kal poudela dmwg Tarre
Matta, Otranto , (2021) Benaki Museum, Athens (2021) Biennale Val
Gardenia, Ortisei, Italy (2020), Mario Merz foundation, Torino (2019)
and (2020), Cycladic Museum, Athens (2017), Onassis foundation New
Yark, (2016), 56th Venice Biennial, Italy (2015), DESTE foundation,
Greece (2014), Museum of Contemporary Art, Marseille, France.
(2012), Louisiana Museum of Modern Art, Denmark (2011), Royal
Academy of Arts, Londen (2010-11), The Haifa Mediterranean
Biennale, Israel {(2010), 10th Lyon Biennial, France, Kunsthaus Graz,
Austria (2009), 7th Gwangju Biennale, Gwangju, Korea (2007), 1st
Thessaloniki Biennale of Contemporary Art (2007). 1st Bienal de
Arquitectura  Arte  Paisaje de Canarias (2006-7). Paviion of
Conternparary Art, Milan (2006), Batument d'Art Contermnporain,
Geneva (2007). EPO Munich (2006). MM Projects Rincon, Puerto Rico
(2004). Olivetti Foundation, Rome (2004). Museo Reina Sofia, Madrid
(2004). Manifestald, Frankfurt {2003), 25th Sao Paulo Biennial (2002).



BIO

Sofia Dona (01981, in Athens, Gresce) is an artist and
architect. Her work has been exhibited in various spaces such
as the Municipal Institute of Art and Culture in Tijuana (2019),
the association Meue Gesellschaft fUr Bildende Kunst (MGBK) in
Berlin (2017), the Sandretto Re Rebaudengo Foundation in
Torino (2016) and the Mational Museum of Contemparary Art
in Athens (2013). She has also presented the exhibition "Macho
Sounds/Gender Moise" (2020) at the Staatsgallerie Stuttgart
museum in collaboration with Daphne Dragona, as well as her
solo  exhibition "Voyageurs" (2019) at Kunstpawillon in
Innsbruck, and the site-specific work "Applaus” at the Munich
Central Train Station, in the context of the public art program
of the City of Munich, the same year. She hass co-curated the
Aphrodite* gueer feminist film festival (Athens and Epidaurus
festival 2018, 2019) and the projects "Enjoy Y{our) State of
Emergency” at nGbK association in Berlin (2014), "New Babylon
Revisited" (2014) and "On Board" (2013) at Goethe Institute in
Athens. As a member of the Errands group, she has
participated in exhibitions with projects such as the "Epicurean
Garden" at the Matera for Cultural Capital exhibition {2019),
"Summer Ladders" at the 1st Istanbul Design Biennial (2012),
and "Transporting Utopia" at the 2nd Athens Biennial (2009).
Dona has been awarded the City of Munich Prize for
Architecture, Forderpreis der Landeschauptstadt Minchen
(2018) and the Fulbright scholarship for Greek Artists (2015).

BIOTPADIKO

H Zowpia Ntwva (yev, 1981, ABrva, EAGSO) Elval ELkagTixog
Kol apyltekTovog. ‘Epya g éxouv ekteBel of poucela kau
EKBECLAKOUE WPOUG OTTWE To ANPoTkG votimoUto TExwne kat
MoAtopoy ot Toudva  (2019), To  Bpupa  Meue
Gesellschaft fur Bildende Kunst (nGbk) oto Bepohivo (2017), To
16pupa Sandretto Re Rebaudengo oto Toplvo (2016) kal o
EBvikd Mougelo Zlyypoung Téxvng atnv ABriva (2013). Exel
EMUTALOV  TIpaypatomowger  Tv ékBean «Macho
Sounds/Gender Noise» (2020) oto pouceio Staatsgalerie trg
Zroutywdpdng o ouvepyaola pe tn Adpun Apoyuova Gmwe
emlong kaw trv atopwr] £kBeon «Voyageurss (2019) otow
exBzolakd ywpo Kunstpavillon oto Tvopnpouk kaBug kal Ty
emLtdma ryntwn eykatdotacn «Applauss oto LSnpoSpopkd
ZroBpd tou Movdyou, oto thalow tou npoypdppatog «TExvr
otov  &npdow ywpos TG ToANG tou  Mowdyou. Eyel
oUVETLPEANBEL TO KOUMP PEPLACTIKG PECTLRAN «Appositn*s
(Ceonfdh ABrvuv kow Embadpou 2018, 2019) otrw ABrfva,
OTWE EMLONG kAL T ELKAOTLKA eyyELpripata «Enjoy Y{our) State
of Emergencys oto iSpupa NGbK oto Bepohivo (2014), kol ta
«New Babylon Revisited» (2014) kar «On Board» (2013) oto
lvotitodto Mkalte oty ABrva. Qg pghog tng opddac Errands
E¥EL OUPPETAOYEL OF £KBECELC PE £pya OMWG To «Epicurean
Garden» otnv exBeon ya Ty avddelEn Tng Matepa weg
MoAutiatikng Mpwtevouaag (2019), o «Summer Ladderss atnv
1N Mmevdhe Design tng KwvotovTvoumoing (2012) kal to
«Transporting Utopias atrv 2n Mmevaie tng ABivag (2009). H
NTwwva yel AdBeL 1o Bpafelo apyTEKTOVIKAG TG TTOANG Tou
Movdyou, Firderpreis der Landeschauptstadt Minchen (2018)
koL Ty umotpopia Fulbright yuo EARVES kaAMTE VEG (2015),



BIO

H Eliana Otta Vildoso (b. 1987, Lima, Peru) has a BA degree in
Art and a MA degree in Cultural Studies from the Universidad
Catdlica del Perd (PE). She is the co-founder of the artist-run
space Bisagra and the coordinator of the curatorial team for
the permanent exhibition at Lugar de la Memoria, la Tolerancia
y la Inclusidn Social. She is represented as an artist by Galeria
80m2 Livia Benavides, in Peru. She has taught at the Art Faculty
of PUCP, Corriente Alterna and Escuela Nacional de Bellas
Artes (PE) and is a candidate for the Phd in Practice at the
Academy of Fine Arts in Vienna with her project Lost & Shared: A
laboratory  for  collective mourning, towards affective  and
transformative politics, which she works on since 2018.
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BIOTPADIKO

H EAtdava ‘Otta BiAvtéoo (yev. 1981, Alpa, [Mepol) exel
mruyto Kohuwy TEQVWY KOL PETOMTUXLOKG OTLG MOMTLOTIKES
Imoudeg amd to Universidad Catdlica del Perd (PE). Elvow
gUMBPUTRLO  TOU  KGAALTERVIKOU  Ywpou  Bisagra  kau
JUVTOVIOTELO TG EMUEANTLKYG OPASAE yia T povidn ékBean
Tou Lugar de la Memoria, la Tolerancia v la Inclusién Social,
ot Alpa. ¢ KOMITERVNG EKTPOOWTETAL and Tv yxaAepl
Galeria 80m2 Livia Benavides, Tou Mepol. Exel Subakel otn
Iyohrj Téywng tou PUCP, Corriente Alterna wkau Escuela
Macional de Bellas Artes ko elval unorjpua yia to Phd in
Practice otnw AxaSnpla Kahuw Teywuw trg Bibwnc pe to £pyo
trc Lost & Shared: A loboratory for collective mourning, éva
epyaotipL guihoywol mEvBous, Mpog pua ouvaloBnuatikn ko
HETQOYMHOTLOTLKY TIOALTLE, TO onolo tnv anacyorel ano to
2018.



BIO

Yorgos Maraziotis (b. 1984, Athens, Greece) is a visual artist
and curator based in Antwerp, (BE). Maraziotis holds an MA
degree in Visual Arts (Sculpture) from the Royal Academy in
Antwerp (BE) and has also studied Silkscreen at the School of
Visual Arts in Mew York City (NY). By using various media such
as sculpture, installation, prints, and publications, he often
works in thematic series. His multidisciplinary practice focuses
on conceptual processes that translate one visual language
into another by using mediums such as dialogue, oral histories,
but also cornmon materials of the plastic arts. He sculpturally
intervenas in public space and develops intimate participatory
situations in which viewers become active participants and are
asked to think somatically. His works often develop a sensorial
narrative, while investigating the ways our bodies relate to their
surroundings and attempt to co-exist among strong antithetical
notions. Maraziotis is a member of the participatory art-group
"November” and also a curatorial member of AthenSYN. His
work has been exhibited in group and solo shows
internationally, in spaces such as in Base-Alpha Gallery
Antwerp, 7th Thessaloniki Biennale, Tinguely Museum in Basel
and Matadero in Madrid. He has been awarded the Artistic
Research Grant from the Hellenic Ministry of Culture (2021)
and the ARTWORKS Fellowship from Stavros Miarchos
Foundation (2020).

BIOTPA®IKO

0 Tuwpyog Mapafwwtng (yev, 1984, ABrvo, EAMGSD) elval
EWKOCTIKOG KL ETEANTAG pE Bdon tnv ApRépon, Bekyo. O
Mapafuwtng Elval  kAToxog peTamtuylakol Tithou  6mwe
ElkooTikeg TEyveg (MAUMTIKA) amnd T Baohkr Akasnuia tng
ApBepoag (BE) eww  emumAfov  EYEL  OMOUBOAOEL  TEXVLKES
EktUmuang (Metafotumia) otr ZxoAn EkacTikuwy TEywwy TN
NEac Yopkng (NY) XprowomownwTas pPéoa omwe yAUTITLKN,
EYKOTAOTACELS, EKTUTIWOELS KOL SMpooledoels, ouyva epyaletal
of  Bepatkés oceElpEc. H o SLEMOTNUOVIKY  TOU  TIDAKTLKA
EMKEVTPWVETAL  OF  ewolohoyikés  Swadwoaolec  mou
pstagpalovy g ontk  yhwooo  of pa Al
¥ONOLUOTIOWVTAL TIPAKTLKEG OTIWE TO SLAADYO, TLE TIPOPOPLKES
LOTOPLEG OMAG KOL KOWWA  UAKA TwW  TTAQOTLKLY  TEXVLIV.
MapepPaivel yAumTikd oto Snpodown ywpo Kol avantUooel
ouppstoykés Sladkacieg oto mhalow twy onolwy oo Beatég
CUPHETER DUV EVEPYA KOL kOAOUVTOL va okegToly owpatkd. Ta
fpya tou avarmtiooouy ouyvd pla awoBntnpuakn agrynon,
Siepeuvolv tpdmoug pE Toug omolouc Ta owpatd  pag
oyetifovial pe to nepladhov toug, kol mpoonaBolv va
ouvundpEouy avdpsoa of woyupss avilBetwkds dwoleg. O
Mapafuwtng elvar PEAOG TNG CUPPETOXIKNAG KOMMTERULKAG
opadag "Movember" kal €MlONG ETUEANTAC Tou AthenSYM,
Epya TOuU £xouv eKTEBEl OF OPOSIKEC KOL OTOWIKEC EKBECELC
SlEbvwg, O ywpoug omMwe oto Base-Alpha Gallery otrv
ApPepon, oty 7n Mmevdhe ©sooohovikng oto Moudelo
Tinguely otr Baoela kal To Matadero ot Madpitn. Exel
MABEL EMLYOPIYNON KOAMTEYIKAG EPELVAG aTid TO YTToupyELD
MoAtiopoy (2021) kau Ty UMOTRoQia VEWY KOMALTERWWY
ARTWORKS amd o 16pupa ZTalpog Nidpyog (2020).

21



BIO

llias Papailiakis (b. 1970, Crete, Greece) is a wvisual artist
based in Athens, Greece, He has studied painting at the Athens
School of Fine Arts (1996) and he has presented his work in
more than 25 solo exhibitions in Greece and abroad. He
represented Greece in the 49th Biennale di Venezia (2001) and
has participated in significant venues such as documenta 14 in
Fridericianium, Kassel (DE), as well as Athens Biennale (2018).
His work has been presented in retrospective exhibitions held
by the Macedonian Museum of Contemnporary Art (2001) from
the period 1996-2001, as well as the Hellenic Foundation for
Culture - Berlin branch (2009) which hosted works that belong
to German collections from the period 2005-20089. Papailiakis,
has been awarded the 1st Prize of Yannis and Zoe
Spiropoulous Foundation (1998) and has been selected as a
candidate for the DESTE Prize (2013). He has acted as a visitor
tutor at the department of Architecture at University of Patra
(GR) from 2009 to 2019,
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BIOTPADIKO

O HAlag NMamanAwdkng (yev. 1970, Kpron, EMGS) evad
ELKOOTIKOG PE £Bpa Tou Ty ABrvo, EMGSa. Zmoldaoe
TwypagLKr) oty AvwTatrn Zxoir Kohuw Tegpaov Tng ABAvag
(1996) koL OTn OuvEXEl TIOPOUCIGOE TO £py0 TOU Of
TIEPLOGOTEPES QMO 25 aropikes ekBegelg otnw EAMAST kal To
EEWTEPLKG. ERTIPOOWIINGE Ty EARAST oty 49n Mrevahe Trg
Bevetlag (2001), evw GAREC ONUOVTIKES GUHHETOYEG TOU rTav
oty documenta 14 ato Fridericianum trg KaoeA, Meppavia
kaBwg kaw otry Mrevdhe tng ABrvac (2018). To £pyo Tou el
napovolactel o avadpopkts exBéoeg and to MakeSouikd
Mouoelo Zdyypovnc Téxwng (2001), dmou extébnke n Souleld
trc mepudSou 1998-2001, kaw and o 1o 18pupa EXMvikol
MoAwiopol, mapdptnua Bepoilvou (2009), pe dpya mou
avrikouw ot FEppaVIKES guAADYES artd tnv neplodo 2005-2009.
O Namanidkng €xee AdPer to 1o PpaBelo tou 1Splpatog
Mudwwn ko Zwrc Znuporolhou (1998) kay £yel emheyBel we
unorpuog yua to BpaPelo AEZTE (2013). Exel enlong epyaotel
W evierahptvor SIEA0KWY OTO TUAPO ADXLTEKTOWKAS TOU
Navemotnuiou Natpuw (GR) and to 2009 we to 2019,



BIO

Panos Sklavenitis is a visual artist based in Athens. He has
participated in events such as AB4 AGORA - 4th Athens
Biennale (2013), Month of Performance Art-Berlin (2014),
Athens biennale: ANTI- (2018), ACTOPOLIS | The Art of Action,
Kultursymposium Weimar (2019). His work has also been
presented in solo exhibitions such as "THE MIRACLE OF THE
BLACK LEG" at the Zabriskie Point-espace d'art contemporain
in Geneva and "Its mel" at Stoa 42 in Athens. He was a
founding member of the project "Voices", coordinated by
Elpida Rikou (2011), the Temporary Academy of Arts, curated
by Elpida Karaba (2014) and the artists collective "Most
Mechanics Are Crooks". Recently, Sklavenitis founded the
interdisciplinary artist group "Sinodi Papu" (2021).

BIOTPA®IKO

O Névog EKAaBevitng elval ElkaoTKOC KOMITERVNG LE £5pa
ToU TNV ABrva, EXEL CUMPETATYEL OF BLOPYQVWOEL, GTIWE oL
AB4 AGORA - 4n Mmevdhe tng ABrvag (2013), Month of
Performance Art-Berlin (2014), Athens Biennale: ANTI- (2018),
ACTOPOLIS | The Art of Action, Kultursymposium Weimar
(2019). To £pyD TOU £yel EMLONG MOPOUCLACTEL OF OTOPLKEC
ekBECEL;, Omwe oL «THE MIRACLE OF THE BLACK LEG» oto
Zabriskie Point-espace d'art contemporain, otn Meveon kaw "It's
me!" ot Ztod 42 ot ABfva. YrdpEs WSputkd péhog tou
£pyou «@uWvEcs, UTIO Tov ouvtoviopd trg EAniSag Pikou (2011),
g Npoowpwr|c Akadnplag Teywun umd Ty EMPEAELD TG
ExniSac Kopapmd (2014) kol tng kahhreyvikrc kohhextiPag
«Most Mechanics Are Crookss. Mpdogata, o Ikhafevitng
[EPUCE TNV KOAALTERVLKF Dpasa «Sinodi Papus (2021).
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ART TEXTS
EIKAZTIKA KEIMENA



DISASTER / STARLESS

1. starless, without stars
2. (metapharically) unhappy

The etymology of the word disaster (dis-aster), includes the
word star. The unfavourable position of a planet may be
responsible for the disaster, or the star may refer to the
concept of destiny, luck or fate. Starless, the one without stars,
is also a meaning of the word. This idea explores the various
etymological approaches to the word DISASTER, focusing
primarily on the meaning of starless ("anastron”). The work,
which is related to the island of Tinos (Evia, Lesvos), proposes a
wandering in search of starless places. There, where the stars
are less visible or nat visible at all, where the lights of the chora,
the settlements, the villages and the nearby islands extinguish
the stars, that is where human intervention in the landscape
begins. Through a series of nocturnal wanderings in different
parts of the island, the starless sky is recorded through videos
and photographs. The inability of the media to capture the
nightscape is also part of the work and its poetic approach.
What are the starless / disasters that denote the absence or
presence of man in the landscape? Which ones relate to
ervironmental destruction  and  climate  change? The
'handmade’ island of Cornelius Castoriadis will be the location
for perpetual wanderings. The association of “anastron” with
destruction, calamity and misery is redefined through the
wanderings, The concept of the artwork is open to approaches
and suggestions.

Keys:

1. Night wanderings
2. Anastros

3. Inability to capture

DISASTER / ANAZTPOZ

1, dvaotpod, ywplg aotépla
2. [petapopLka) SuaTuyrc

LT etupokoyla Tng ASEng disaster (dis-aster) meplhapPaveral
n AgEn dotpo. Na T cupgopd propel va suBivetal 1
Suogpewng Beon evog TIAGWATN, EVBEXOUEVWS TO QOTEQL va
OVOPEPETAL 0TV BWWOLD TOU TIEMPWHEVDY, TG TUXNG TNg
polpag, O dvaotpog, o ywple aotépla, amotedsl évav dhho
oplopd tng A2Enc. H ouykekplpévn 15Ea epeLvd Tig SLdpopeg
etupohoyikés npoosyyloeg tng AéEng DISASTER, soudlovrag
LALaltepa otrv Swola tou dvactpou. To Epyo oxenldpevo pe
o wnol tg Triwou (EuPouag, Afofou) npotelver pa
MEpLUTAdYon Mpog avalftnon avaotpwy tonwy, Exel drou ta
aotépla elval Aydtepo opatd r ko kadoAou, kel dnou ta
PUITE TG YLAOOC, TV OLKLOPWY, TWV XWPLDY KOL Tl KOWTLWLIY
vnowse offjvouy ta dotpg, kel Eemwdel ko noavBpuwrivn
enépBaon oto tonio, Méoa amd pla OEpa WVUXTEDLVLY
neputhaviioswy oe Sidgopa pEpn tou vnowl, n kataypagn
ToU QuaoTpou oupavol mpaypatonoEitar peoa and Plvteo
KaL puwtoypaples. H aduvapla Twy peowy va anotunwaouy 1o
VUXTEPLVG Tonilo anoterel kat autd PEpOC tou Epyou Kal trg
TIOLNTLKAG TIpoOfyyLans Tou. Moleg dvadtpes / KOTQOTPOPES
(DISASTERS) paptupoly Ty amoucta f mapoucia  Tou
avBpwrmou oo Tomo; Mo oyetifovtar  pE Tv
TEPLBOMOVTIKT KOTOOTpOWr kol Ty khpatkr adhayy To
yELpoTolnTo vnol Tou Kopwihou Kaotoplasn 8o amoteAéoe
TOV TOTIO Y0 QAVOEC TEQUTAGVNCES. H OUGYETION TOu
QWOOTPOU [E TNy KOTQOToWn), TN cupgopd kal Tn suotuyla
EMCVATTROOSLOPITETOL PETT arto TIG TEPUTAQVATELS, H 15Ea Tou
KOMMTEMKOU  Epyou ElaL GUOLYT OF TIPOOEYYIOELS  KaL
TILOTATEL,

MEEELC - PpAgEL; KAELSLA,

1. Muytepur neputhdvnon
2. Avaotpog

3. ASuvaplo anotdmwong
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MARIA PAPADIMITRIOU
MAPLA TTATTARHMHTPIOY

From the late Professor Nikos Margaris, a collected view, a text
from 2007

cevoreenneenePiNE trEEs gre the big culprits.
We have a pine tree mania, We plant them everywhere. In the camps
they put them next to the gun powder depots. But pine trees have one..,
disadvantage. They need, they cause, fire. It's in their DNA, In Pelion,
where there are no pine trees, they were planted by the foresters. These
pines have been burned three times sa far. In Parnitha, the pine trees
burned the fir trees, From the resin comes the flammable trpentine.
The Parnitha National Park.
They were supposed to have made it a national park and talked about
the ibexes they brought from Crete. They had penned up an area and
put in deer. For an ecosystern of deer and roe to really work, there had
to be wolves. The deer had become so numerous that they were
constantly eating the bark of the fir trees,
It would not deplete the oxygen of the Athenians

| heard that the oxygen in Athens will run out. Oxygen, in the last million
years, has not diminished. Ninety percent of the oxygen is produced by
the peeans. Does anyone believe that there is no oxygen in the Sahara
Desert? Or even in the poles where there are no trees, doesn't oxygen
exist? | have also heard It repeatedly, that the last lung of greenery has
disappeared. It was not the last green lung in the Basin. There is the
other side of Parnitha, Pentell, Ymittos, which has been greened up
again.

There s no need for flood protection works, neither for
reforestation.
On Mount Athos, ten years ago, a fire had burned down everything,
Professors and ecologists said that reforestation was needed. The
manks wouldn't let anyone in, The monks lucklly don't have any goats
The forest is better than it was before,

In Parritha today there is a sub-fioor. It's the schinus, the
arbutus, the kermes. Only the upper part of these plants is burned. So,
40% of it burns, 60% of it is just the roots. These plants sprout
immediately after the first fires, What we hear about flooding and so on
is nonsense. Soil and water are held back by the understory because the
roots are alive. One should not step inta the burned area, cut logs, drag
them. In Penteli, in those terrible reforestations, fortunately of small
sections, they were digging up and plantng weak little trees and at the
same time destroying about 100 small plants that had sprouted on their

aWn,

Keys:

1. Forest

2. Environment

3. Man and garbage

Amd tov exAmdvra kaBnyntd, Niko Mdapyapn pa Yoxporpn
amon, £va Keipevo tou 2007

seeeevemmeeens O TEELK EDVOL OL PEYAADL EvOyOL,
Exoups pla pavia pe ta medka Ta putslouys noviod, Itg otpaténeda
ta Bafouy Slrtha org mupmbanoclixkes. Ta fedka dpwe exou suva..
pelovERTRun. Xparddovtan, mpokaAol, T PwTid, Aviker oto DNA toug,
Zro MNio mou Sew e medka, miyay oL Sogohdyol kaw putedav. Ta
MEUKD ouTd Exouy Kael fwg Twpa Tpa gopés. Tty NapynBa Ta metka
Exadiav ta EAata. And tn pritivn Pyatvel to elphexto vegpr,

C EBuixGe Apupdc Thg NapunBac,
Yrotiferal 6Tl elyay kdavel EBvikd Apupt oL ho0aay yie Ta K- KoL TIoU
ta fpepav and try Kpritn. Elyay paviploe pua neployr kat elyav Bdhe
pEon EAGEL. T1o vo SoUASEL MPOYLIOTIKA £v0 ClkoolaTnua pe [opradia
KL EAAPLO. EMTPENE va unrfoxay kol Alko, Ta eAdgla elyav yivel tooo
TIOAAG TIOU TOLIYOVE OUVEXLIC TOUE PADLOUE TLY EAGTLV.

Ay Ba Avyootddel to ofuydve twy ABrvaluy.
Akouoa Tl Ba Alyootépel To oEuydvo otny ABrAva. To ofuydvo, Ta
teAEUtain  EKOTOppUpIG Ypouvin, 6ev £xel shattwlel To ofuydvo
MCPAYETAL KOTA EVEVFVTE TOLG EKOTE O TOUC WKEGVOUES, THOTEVEL KOveLg
& atn Laydpa Sev gxouy ofuydvo; Zroug dhous nou Sev youy Sévipa
Gev Eyouv ofuyovo ApovE AKOULOQ EMIONC vo AEVE kol vo EovOrEve
efapaviotnxe o eheutalog mvedpovag paatvol. Aev fitav o teheutalog
MVEUOVES Tipaolvou OTo Askavomedio. YTApyew n aMn mieupd tng
Mapvnog, n Mevigin, o Yuntoés mou Eavanpoalvias,
Aey yperdfovtal avtinAnHpLpLEd £gya, oUte QvaSacLIoeL,
Iro Aywov Opog, Tpiy amd SEka ypovia, P pund elye kotakdper
fdvin, KaBnynté xal owoRdyor Afyave o0 ENMpEME o yivouw
ovodoowosg, Ot koAdyepol dev dpnooy KovEwow Voo PmeEr péaa. Qo
kohdyEpaL eutuyae Sev Exouy yibla. To Sdoog dave kohltepo an' o1
fiTaw T,

Serw NdpunBa ofipepa undpyel svag unotpogor,. Elva o oxlvog,
M Koupapld, To moupvaoL, Z8 outd T putd kalystor uovo To amd Tav
pEpoL. Kolyeral &rhadn to 40%. To 60% to anoteiolv oo piieg tous,
AUT T PUTS «EovamETdves OPECLIG PE TIG TIDWTEC QWTES. AUTA ToU
akoUpe fepl MAnppUpUY KA. elvar avonoles, To £bapoc kal to vepd
CUYKPOTOUMTOL Qmd Tow Umoopogo, yviatt oL pldeg slval {uvtoaves, Aev
TIRETIEL Wai TICITAOEL KOVELS PECT OTNY KOWPEVN EKTOOT), va KOWEL kopuolc,
va tous ofpven Ztnv Neviéhn, ce exelveg ng goPepés avabaouwosl,
HLEpLIV TUAPGTLY EUTUYLG, OKkABave kal gUTELay aoBevikd SEVTpdk kal
ouyypovwg kataotpépave yopw ota 100 pkpd putd nou elyav
PUTPLICEL OMd Ldva ToUC »

MEEELE - ppdoELg khElSL:

1, Adooc

2. Nepifardov

3. AvBpwioc ko oxolmsi

This contribution is not the artist's original text, but an excerpt from a piece written by Prof, Nikos Margaris published in 2007.
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An island of Treasures

Some people think that there are buried treasures in their
backyards. Others are convinced that there are treasures
under water or hidden in forests where nobody has stepped
foot. Such beliefs have mobilized entire marine crews or
started wars in the past.

What are today's treasures? It is said that Covid-19 has made
many people re-evaluate their lives and priorities, re-engaging
them with their present, or in the least prompting them to
question where they want to be. |t has made us wonder who
takes care of us, and whom or what we want to take care of.
Many have had fantasies of "leaving everything" and going "to
nature”, In Greece, this often translates to “leaving everything
and going to an island”.

What are urban creatures craving for when they imagine such
scenario? What is there to dream about of island life? Do
islanders feel the same way? Do they ascribe value to what
non-islanders long for? What are an island's treasures? Not
buried or hidden ones, but those we can see, feel, touch, smell,
hear.

Where do islanders find value and meaning on the island?
Which places, elements, beings around allow them to
experience connection and belanging? Which places, elements,
beings contain their deepest memories and stories? Which
places, elements, beings return their gaze when being looked
at? What do they care about in the place they live? And what
makes them feel cared for? What do islanders consider to be
their treasures?

Keys:

1. Drawing
2. Walking
3. Talking

'Eva Nnoi Onoauvpuv

Mepikol avBpwnol motedouy &TL undpyouy Bappevol Brnoaupol
ong auhic Touc. AMOL Elvol TEMELOUEVOL OTL UTIGpyOuV
Bnoaupol kaTw and To VERD 1] KPUPPEVOL OF SA0r Omou Kovelg
Sev £yxeL mMorthoel To TOSL Tou. TEtowg TEMoBAoE £youv
KIVNTOTOWoEL OTo Maperddy mAnpupata mholuy 6 Exouy
amotehéoel T omifa yia 1o Esonaopa Mok,

Moot elvat ou anpepvol Brioaupel; Aeyetal o1t to Covid-19 exe
kaveL Tiodhols avBpumous va emavekTunaouy T Jwr) kol Tig
TPOTEPQLOTNTE;  TOUC,  OTL  TOUC E£YEL  TIOPOKWIOEL  va
ANOKATAOTaou Ty ENOEH LE TO Mapdy TOUE 1] TouAdyLoTo
Toug eyl MpoTpédiel va  avapwinBolv mol  BeAou va
Bplokowvron Moc exel kdver va ovopwrnBoUps Tolog  pag
ppovTiZeL kor Tiowow 1) TL Behoups va ppoviifoupe spelc. MNolhol
kahhLEpyroay T pavtaoiwon va "ogrioouy Ta TIdvta” kal va
nave "ot poon”. Znv EAAGSa, autd ouywd petagpaletal oto
"EykOTQMELTTL Ta TIOWTA Kal Tinyalvw oF eva vhol”

T Aaytapoly ol dvBpurol g noAng dtav gavtdlovial £va
TETow oevaple; Mwg ovelpelovial tn fwh ¢ éva wnal, OL
KATOWKOL Twv vnowv awBavovtar to iSlo; AnobiSouw afia o
aute mou moBaly ou pn vrowsteg; Moo elval oL Bnoaupel evog
vroLol; O Bappévol i kpuppEvol, ahhd EKELVOL TIOU PMopoUpE
va Golpe, va awofovBolpe, va ayylfoupe, va puplooupe, va
OKOUCOUPE.

Mou Bplakouy oL vnowsteg afln ko vonua ato vnob; Mool témol,
aToLKELD, TAGOUOTA YUPLW TOUG TOUG ETILTPETIOUY va Puigouy Tn
alwGeon, to aloBnpo tou aviksw; Mowor TomoL,  otogela,
mhdopara nepleyouy T Pobltepe; avapvrioelg kol wotopleg
roug; Mool TénaL, otoyela, mhdopara avranodiéouy 1o Bheppa
ToUg oTav Ta kowralowy; Tu EvBiapEpeL TOUS WNOLWWTEG OToV TOTo
mow fouv; Kal Tt toug kavel va awoBdvovial Ot KANoG Toug
voUAZeTaL kaw Toue YpovTiley TL BEwpoy 0L KATOLKOL Ty VoLLY
¢ Toug Bnoaupolg Toud;

AEEELD - PpATELS KAELBLO:
1. Zuypagisn
2. Meprdtnua
3. Zulfnan
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YORGOS MARAZIOTIS

[OPFOE MAPAZIOTHE

A Gathering, 2021

Whenever | travel to an island, | think about the public space
that is activated in its central places, such as in a square or
around the church, the café and the town hall. Or even in the
very patios of traditional houses. This is where | imagine the
island's communities coming together and co-shaping their
daily lives. In such spaces | am considering of creating a
sculptural work that will provide a more "mystical” element to
the landscape with its presence and will stimulate the public's
will for communication and dialogue. Encountering it, what
comes to mind is the pool as a means of fun and carelessness,
but also as a (fictitious) identification of social status. Of course,
in our work there is no wet element since what dominates is
the natural sunlight or the artificial lights of the surrounding
buildings. The sculpture must be developed in such a way that
it will invite the audience to touch and process it and, through
this, to experience a sense of surprise and play.

Keys:

1. White

2. Qutdoor spaces

3. The monolith at the beginning of 2001: A Space Odyssey
(dir. Stanley Kubrick, 1968)
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A Gathering, 2021

KdGe popa Tou Taf8elw gt éva vnol oxéQpropal Tov Snpoowo
¥Wpo TIOU EVEPYOTIOLELTAL OTO KEVTPLKA JNUELn Tow OMwe OE pua
Thatela 1 yUpw amd Ty Ekkinoln, To kogevelo kol TO
Anpapyelo. H akdpa kal ota (& ta alBpla Twy Mopadoaiakuy
KOTOWKWY, Exel pavidfopal T KOWOTNTES ToU ol va
CUVAVTLOOVTAL KOL VA ouvSlauopguvoy Ty kaBnuepuotnrd
TOUG, EE auTols TOUC TOTOUG OKEQTOPAL TNV SnUoupyia evac
VAUTTTLKOY Epyou Tiow 1 Tiapouoia Tou Bo xavel To Tomio
neplogttepo "yuotnpuakd” kaw Ba apBidvel T Béhnon Tou
KOWOU yio EMwowwvia kol Slahoyo. AvTikpOfovide to, pog
gpyetal oto puahd n molva we pfoo Slaokebaonc kau
Eeywolaoude odAd koL wg pa (Mhacpatikl) tautonoinon
Kowuwikig Béone. duokd, oto Bkd pag Epyo Bev unapyet
nouBevd o uypd otowelo pa kol autd nou kuplapyel elval to
QUOLKS  Ywc Tou NAoU 1 to TEXVATA puta twy yopw
owkoSopnpatwy. To yhuntd npénel va avantuyBel £1o1 wote va
npookatel To kowd va o ayylfel Kol va To neplepyaotel kal
péow autol, v wiwoer o aloBrpa thc ekmAnEng koL tou
mayvLELaL,

ALEELC - ppdoelg kAELELE

1. AsUKkS

2. EEWTEpLROL YWpOg

3. O povéMBog otnv apyr) Tng tawlag 2001: A Space Odyssey
(oknv, Stanley Kubrick, 1968)



The Tree of Life
29/7/2021

Athens

The tree holds the form of the air, when the air is not here,

But the air also holds the form of the tree, as it blows and
recedes.

Time rotates in a circular manner and recedes and returns. in
one dimension. Cnly

With humans, there are more questions than answers. And as
man asks questions, he listens to his form as it gives form to his
questions.

| often see a bench, between being and not being, and | often
approach it, or sa | think. It approaches me and then the wind
blows hard and the bench moves further off. And it takes its
shape. Or so | think.

Any time | believed, | saw. All the times | didn't believe, the tree
kept the form of the wind, but the wind is not here.

One day when the wind blows hard and blows away, well, | will
see the passage of time for a moment and it will be me, And
the bench, and the being, and the not being, and the tree, in
one dimension. Cnly.

All the times | believed, | believed in order to see.

PS.

1.0n the occasion of studying the tree of life for a Greek
synagogue.

2_In the wake of the poems of C, Seferis.

Keys:
1. Tree
2. Llife

3. Synagogue

To Aévtpo tng Zwrig

ABrva 29/7/2021

To G&vTpo KpaTAsL tnv poppn tou agpa, otav o afpac Sev
elval e5L.,

Ma ko o afpag ouykpatel tn poppr tou Sévtpou
(PUOTEL KL OTIOPAKPUVETOL,

O ypdvog yupller kukhikd ko anopakpovets, kot Eavayupllel.
Ie pla Guagraon, Mova,

Zroug avBpwnous, oL EpuWTnoe elval TEPLooOTEPES and Tug
anmavtAge, Kot kaBug o avBpwitog puwtdel, akouer T poppr
ToU va SIVEL HOpYry OTLE EPWITFTELS TOU.

Suyvd PAETW dva Taykdkl, aVApPESD OTo Elval KaL TO N Elval,
KoL ouyvd to ranoddu ) éton vopldw. Me minowade kol autd
KOL  WETA puodEl Suvartd o afpag KoL TO TOyKOAKLG
nopakpUveTat. Ko naipuer try poper) tou . H étol voplfw.
Doeg wopeg mlotedia, el60. Ooeg wopes Sev niotedia, to Sevipo
Kpatnoe tr popyr) tou adpa, ohhd o adpag Sev elval eSw.

Mo pépa mou Ba guodel Guvatd o aépag kal Ba
anopakpOvetal Ba Sw yua pua otypr) to TEpaopa tou ¥povou
Kou Ba elpal eyw. Kal To Taykdaxl, kaw To Elvay, kal To pn ebvat
kaL to &dvipo, of pua Swdotaor: Movo,

Ooeg popeg lotea, Tiotea yia val S,

Y.

1_MEe apopr] Ty PEAST Tou S&vTpou Tng Jwhg yia pua
EMAMULKT) auvayLsyr,

2_ME Tov anényo Twy Tolnudtwy tou I Zepépn

. kabig

AEEELC - PPACEL KAELSLG:
1. Adwtpo

2. Zwn

3. Zuvaywyr
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PANCS SKLAVENITIS

MANOE EKAABENITHE

Big Foreign Head, Headed for Destruction

People migrate en masse, usually to escape something
catastrophic, such as war or poverty and starvation. In their
new places of settlement, they carry with them their
memories and traditions, their shrines, their relics, their
geographies and, when allowed, rebuild villages and towns
with the same names of thase they left behind, raise their
temples, schools and monuments. However, the ability to
"own a geography', even enough to build your own
manurment, is a privilege not all foreigners have,

The title describes an ephemeral monument | propose to
build on the island, The group that will implement it, will
decide what kind of monument it will be, what is the
meaning of "foreign head", where is it from, what is the
geography this manument is associated with? Does it
belang to a man, a woman or a child? Is it human, is it an
animal head, is it some kind of a monster? And what is the
"disaster” it will face? A catastrophe that has already taken
place or an upcoming one? In answering these guestions,
the group will also have to decide all the technical details:
what materials it will be made of, what size it will be, where
it will be placed, how long it will remain there, and so on.

Keys:

1. Justice
2. Survival
3. Homage

Note: My reward for the idea: | am sending some digital
head designs that | would like for the memorial
implementation team to use and present a photo in which
each person holds one of those heads in frant of their
head, like a mask.
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Meydho Zévo Kewpall, Ztpappsvo Npog Tnv Kataotpopr

OL dvBpwnor  petavagtedowy  podikd  ouwriBug yia va
Slaplyouy ammd KATL KATOOTPOWLKG, OTWE Tov TIGAEND A TN
Pruyeld kol T Agoktovia, Ztouc wvioug TOmMOUC  TNg
EyKaTAOTOONG Toug, KouBaAGVE pall TOUC T WVAUEG KaL TIg
MapadOooeE; TOUC, O LEPA TOUEC, T4 KEWPAAMO Toug, TG
yEWypowpleEg Toug KOL OTOW Toug emTpemetay Eovaytiouwy
ywpld ko mokslg pe ta Blo ovdpara kel mou dproav
mow, aveyelpouy ek veou Toug waolg ta oyorelo kol Ta
pvnuela touc, Qotdoo, n Suvardinia va =gou QurikeL pLd
YEWYDQPLOR, £0TW TO0O WOTE VO KATAOKEUAOELS £va SIKG Gou
pvnpelo elvar fva mpovdpLo Tow Sev Exouy dAoL oL Evol,

O tithog mepypaper fva sprjpgpo punpelo mou mpotelvw va
kataokeuaotel ato vhol. H opdda mou Ba To uhomowdcel, Ba
anogaoioel T eldou pvnuslo Ba elval, 1L onpalvel «Efvo
KE@AAL, amé Tou elval, Tola elvar n yewypapla wE T omola
ouwdtetay, Avrkel of avipo, of yuvalka ) oe nadl Elval
avBpmuo, glval eva kepail Zwou, elval kAmolo TEpag Kau
nowa elval n «kataotpowds Tou Ba avukpiley Karowa
KOTOOTROWT) TIOU £YEL NS CUVTEAEGTEL 1} PO ETEPKGUEYT),;
Anaviuviag autd ta epwtrpota, Sa npenel va anopacios
eMlONG KOL OAEG TIG TEXVIKEC AETITOMEPELEG MmO TL UAkd Ba
wartaoksuaotel, T peyeBoc Ba eye, o mow onpelo Ba
TomoBetnBel, ToV ¥pOoVo TIapaUIoVE TOU EKEL KOk,

AZEELC - ppATEL; KAELSW
1. Awkawoolvn

2. Emplwan

3. @opoc T

Inpelwon: H avtapolfn pou yia v WBéo Ztehvw pEpLRA
Prplaxa ayxEdla kepahiu, Ba RBeAa n opdda uhotolnang Tou
pelou va Byer pua wwroypapla otnv onola n kaBepla Ba
KPOTO UTTPOoTA and TO KEWAAL TG, GOV POgKD, £Va arno quitd Ta
KEPAALO.




HOSTING PLATFORMS
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TINOS | THNOZ
SOTIRIOS BAHTSETZIS
SOTHPIOZ MIAXTEETZHE

A TRIOLL ELA

KOINOMNG, The Tinos Gathering

i

ELUAA OTTA. IRYOF MAPAZIGTHE JNAT
ATUANAHE (UNDE RABENITHE

H EVIA | EYBOIA
DIMITRIS SPYROU
AHMHTPHE ZIYPOY

Tidal Culture Lab

I:El

Culture Ls

FLIANA GTTA MIYIAET MASASTOTNE WAL

ATANAMEAE TANOE TKAMBENITHE

5 Il LESVOS | AEZBOZ K-Gold

5 CHRISOLLA LIONIS

EE XPYZOYAA AIINH Temporary
=R Gallery

i K-Gold Temporary Gallery
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ZHZLITLXYUW ZOIAHLLE ADAALT IHALHWHT HNUIIY YWADTAVX
SIZIIEIHYE SOEIL0S NOEADS SIELINIO SING YINOSIHHD
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27 - 29 AUGUST

27-29 AYTOYZTOY

TINOS

THNOZ
TINOS | THNOZ
SOTIRIOS BAHTSETZIS
TOTHPIOZ MIAXTZETZHE
KOINQNQ, The Tinos Gathering KOIROND

PARTICIPANTS | ZYMMETEXONTEZ

lakovos Alavanos, Christos Artemis, Sotirios Bahtsetzis, Dimitris
Bellos, Fedon Gialis, Spilios Glannakopoulos, Orestis Giannoulis,
Giannis Ekatorhis, Vasiliki latropoulou, Vivi Kassara, Georgia
Kotretsos, Eleftheria Kouneni, Stefanos Kosmidis, Maria Mazaraki,
Giannis Mytrou, Kostas Nakas, Maroula Papanastasi, Angeliki
Spiropoulou, Sebastian Tsifis, Filippos Vasileiou, and Vasilis
Vasileiou.

lakwRoc AlaBavoc, Xpriotoc Aptepng Baoling Baolelou,
®ihmmoc Baolheiou, Dalsdwy MoAng ZmnAtog Mavvakomoulog,
Opéotne Mavwoling, Mdwung Exatopyric, Baothkr] latporovhou,
BLRr) Kaoapd, Mewpyla Kotpetoog, EheuBepla Kouvevn, Ztépavog
Koopléng Mapia Malapakn, Zwtnplog Mmaytoetdns, Anpntens
Mrighhoc, Kwotac Ndkag, dwwng Mutpou, Mapouia
MNamavaotaaon, Ayyehikn ZmupomoUAou, Kal o Zepmaotiay Taupnc.

The collective creative gestures appear in the arder in which they were curated,
O ouloyiker Snutoupynes yeipovoule gupavidovTar yE T JELpa EmuéAsiar Toug,
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SOTIROE BANTEETAS
EOTHPIDE MNAXTEETZHE

What is, then, this new
awareness gained by the
participants?

The action, "Carving the Negative” by THE TEAQZ SOCIETY,
makes us confront three of the most important issues
concerning  the  production and  reception of
contemporary art. The first of these, relates to the
concept of the maker as well as the concept of the
expertise regarding the creative condition. If we consider
art as a field with specific boundaries and specializations,
then, this position of unquestionable prestige and
possession of knowledge associated with the role of the
artist, is now occupied by a group, that in different
circumstances would have held the position of the
spectator,

The secand issue concerns the notion of the work, less as
being defined by the pre-modernist spirit, that is, as a
“complete” work, and mare in a postmodern framework
where the notion of the work as a totality begins to
dissipate. This is caused due to the works
dematerialization, or because of an emphasis on its
conceptual dimension, or through the emergence of its
context (e.g. the conditions of its perception) as the main
issue at stake. The question therefore arises as to
whether we can still speak of a “work” in the conventional
sense of the term, when the “work" is the result of a
collaborative, and perhaps to some extent, educational
exercise as part of a workshop,

The third issue, of course, concerns the notion of the
public, which now acquires an active role as a co-creator
of the art product itself. This issue concerns the
relationship between the artist and the spectator, or to be
more precise, the spectators. This relationship of specific
rales has often been considered in our time as something
to be overcome. The difference between these two poles,
the producer, and the spectator, should be revoked by
affirming the community-based dimension of the artistic
act, as a participatory invention and co-preduction.
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What is extremely interesting in this case, is that all three
conditions essentially constitute the creative matrix of
every work, and which in "Carving the Negative" are
critically examined. At the same time, however, this
project opens the discussion on the canventional role of
the curator, that special condition of mediation between
the work and the public. The curator is called to highlight
an “artistic idea, with respect towards the work and the
conception of each artist, the independent artistic
persenality of each participant”. The curator is also called
to do so with "faithful conceptual compliance to the visual
exercise that all those involved are called upon to
complete.”

The rules of the game, as defined by the projects
originator create a relationship of equality between the
curatar, the artist, and the audience where the roles are
constantly shifting, What s, then, this new awareness
gained by the participants? Guy Debord was the first to
realize how the modern spectator, who is over-exposed in
the society of the spectacle, is entangled in an analogy of
"the more one observes, the less one lives”. So perhaps
this condition, which to a certain extent has been altered
during the project, cencerns both the viewer and the
curator (as both now become producers), leaving the
artist in the simple position of the spectator, or as this is
defined by the inventor of the project as a “professional
spectator’.  Emancipation is  affirmed by the
transformation in the distribution of the roles-positions,
precisely because it confronts all those involved faced
with the contingency, the unexpected and the surprise of
the creative act embedded in a content of practical life.
Perhaps this is ultimately the “affective lesson” offered by
the game titled “Carving the Negative."

Translation from Greek SB



H &pdon pe titho «Zuhetoviac to Apvnilkds Tng THE
TEAOZ SOCIETY pag pepVEL QVTLHETWITOUG HE Tpla amnd ta
MAEOV onpavIikad ¢ntrparta mou apopoly Ty apayuyr
kaL TNy Tipdcindin tng olyxpovng téxvnc. To Tipwte and
autd agopd Trv gwola Tou Snploupyoll kabwg emlang
kot TV ewwola T auBeviiag oto Tholow  plag
SnuLoupylkiG  ouvankne. H Béon  adlapgpoRntntou
KUpOUG KaL KATOYXNC YWWOEWY OF &vay OUYKEKPLUEVD
Topea (ow Bewprjooupe OTL 1) TEYVN ElvOL TOHEQS pE
OUYKEKPLUEVA Opla kal eEeLSIKEVOELG) TIoU CUVEEETAL pE
OV poAC TOU KOMMTERVN TEPVA TWpa OTa YEPLO PILOG
opabdag, Tou utd dMieg ouvBrkeg Bo (Bplokovtav oty
Beon tou Beatr).

To &sltepo Iitnua agopd oto Bépa tng undotacnc Tou
£pyoU, AlYOTEPC OMWG auTG opifetal amd Ty ouvdrkn
TOU TIPOPOVIEPVLOTIKOU TIVEDPATOC, WE "OAoKANpWUEVD"
£pyo, KOl TEPLOCOTERG JF £va UETapOVTEpVS nialolo
omou To (6o To £pyo weg ohotnta apyilel kol katappeel
elte peca amo ouvbrkes amobAomoinanc, elte peow
£UPACNC OTNY EVWOLOAOYIKN Bldotaon tou, eite péow
avabeléng tou mAawolou Tou (MY, TG ouvBrkeg
npachnng Tou) wg To kuplo TNy mpaypAateuons tou
(Blou tou épyou. Emopéviug, TIBETal TO EpuwTnpa, kard
nogo Pnopolus akdun va phage yia “épyo” pe T
gupfotikry onpoota g Agfng otav autd  ouvota
QMOTEAEOUO PLOC CUVEQYOTIKNAC, Kal (OowC OfF KATIOWw
PaBpo, ekmawbeutikrc doknong oto  mhalowa  evog
EpynoTnpiou.

To tplto BéRawa Rtnua apopd otny Ewola tou Kowou,
TO OTIOLO MAEOV QTIOKTA EVERYO POAD WE CUVSLAPOPPWTTG
Tou (Slou Tou ewootikol mpoldvtog. To {ntnuo autd
BéPawa agopd Kal Tnv oxéon petafl Kahhtéyvn kad
Beatr, 1} yua v akpiBela Beatwy. H ayéon autr n onoia
elval Pl oyEon) CUYKEKPLHEVLY poAwy, BewpnBrke ouyva
atnv EMo¥n pag om elval pla katdotaon n omola Ba
npénel va Eenepactel, H Slagopd avdueca otoug 500
autoug ohoug Ba enpene va apBel pg tv katdpaarn

ITowx elvat Aowmdv 7 véa
ETYVWO? TOV ATEXTNOAY Ol
EUTIAEXOMEVOL;

ULAE KOWATIKAG SLATTAONG TG KAALTEXVKAG TIRAENE, We
OUHHETOYLKNG EMTLVONGNG KOl CUHTIapaywyric.

To oM evSLagépov atnv TEPUTTWAT autr) elval Gt Kat oL
TPELS OUTEG OUVENKEG DUOWIOTIKA AmoTeholtv TNV prTpa
Snproupylag Tou kABEe Epyou, oL oToleg oTo «ZpUAELDVTaG
0 Apunuikds  TiBsvtal  UMG  KpPLTKN  Slepuitnon.
Tautdypova OUWE TO OUYKEKPLUEVD project Suavolysl tnv
oulrTnan OyeTlkd PE TO oLHBATIKG pOAD TOU ETLHEANTH,
Snhodr) autng tne whiaitepng ouvBrikng Slapeaoidfnonc
petafl fpyou kal kowol. O erpeAnuic kakeltal va
avabelfer pla "kahMreyvikn 18eq, pe oefacpo Tpog To
EPYO KOL TN oUAANPN Tou kabe ElkooTKoy, TNy QUTOTEAT
ELKQOTLKY TIPOOWIKOTNTA kABE oUPPETE oVTa” e "TILoTr
EWOLOADYLKI  TAPNON TN EWKAOTIKAG  AOKNONG  Tou
KaAoUVTOL va 0AOKANPWOOUY GAOL OL EPTTAEKOPEVOL".

O kavOVeES TOU TTavIBLoY, etal drnwe autol oplotrkay
ano TN EnvonTpla Tou project, unoBdiiouv pla oyxeon
Lootipiag petabl) empehnTr), KaAATERYN KaL Kool ATou
ol pdiol opwe petatonifovial. Mola elval Aoy n véa
EMiyWLWON TIOU amektnoav oL eprthekopevoy; O Guy Debord
SlamloTWOoE TPWTOG, OYETLKG HE TOV UMEPEKTEDELPEVD
atnv kowwvia tou Beapatog olyypovo Bearr), on "6o0
MEpLocoTEpo Mapatnpel tdoo Aydtepo Zel”, lawg AoLow n
ouvBrkn autr}, n omola wg Tpog eva Pafuo  Exel
LETATpATEL KOTA T SLAPKELD TOU project, va agopd kat
tov Beatr), kaL Tov EMWEANTH TEXVNG (WG Tapayyolc),
agprivovtog Tov kahhiteyvn oty omir Béon tou Beatn),
lowe kat Tow “kat’ emdyyeiua Beatr)” dmwe autds opldetal
and T EMwonpla Tou  project. H o xelpagétnon
eMmPefalvetal amd Tov PETagyNUAtiopd atny Katavopr
Twv BEgewv-pohwy, akplpwe emeldn PEPVEL OAOUC TOUG
EPTASKOPEVOUC OVTLHETWIIOUE JE TNV EVSEXOUEVLKOTNTA,
[0 QnpooTo KaL Ty EKMANEN NG SnuLoupyLkng npdeng
EvTOypewng ot £va mhalow mpaktik; Blou. lowg auto
TEALKA Va Elval KoL To pafnpa-madnua tou mawwisol pe
tltho «ZUheLOVTAC TO APV TLKDS.

IM
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ENTHPIOE MTAXTEETZHE

SOTIAOS BAHTSETZS
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The Tree of Life | To Aévtpo tng Zwng

llias Papailiakis, Christos Artemis, Sotirios Bahtsetzis, Dimitris Bellos, Georgia Kotretsos, Maroula Papanastasi, Filippos Vasileiou,
and Vasilis Vasileiou

HAlag NamanAiakng, Xpratog Aptepne dlunmog Bagihelou, Baoling Baoelov, Mewpyla Kotpetoog, Zwinplog Moytoeting,
Anpntens MnEhhog, kol N Mapouha Momavagtaan
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A Gathering, 2021

Yorgos Maraziotis, Christos Artemis, Fedon Gialis, Vasiliki latropoulou, Vivi Kassara, Georgia Kotretsos, Eleftheria Kouneni,
Stefanos Kosmidis, Maria Mazaraki, Sotirios Bahtsetzis, Giannis Mytrou, Maroula Papanastasi, Angeliki Spiropoulou, and Sebastian
Tsifis, Filippos Vasileiou, and Vasilis Vasileiou

Tuwpyog Mapafuitng, Xpriotog Aptepns, o Bagihelou, Baaling Bagihelou, ®albuww Mokrc, Baowukr latpomodhou, BB
Kacapd, Mewpyla Kotpétoog, EAsuBepla Kouvewr), Itégavor Koopidng Mapla Malopden, Zwtipwg Mmaytoetiic, Mdwwng
MuTpou, Mapolia Nanavadtdon, Ayyedikn ETUpaToUAiou, Kal o Zegmdatiav Toupng
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EOTHPIOL MNAXTIETZHE

BOTRICS BANTSETZIS



Big Foreign Head, Headed for Destruction | MeydAo Zévo Kepah, Ztpappévo Mpog Tnv Kataotpopn

Panos Sklavenitis, Christos Artemis, Fedon Gialis, Vasiliki latropoulou, Vivi Kassara, Georgia Kotretsos, Eleftheria Kouneni,
Stefanos Kosmidis, Maria Mazaraki, Sotirios Bahtsetzis, Giannis Mytrou, Maroula Papanastasi, Angeliki Spiropoulou, and Sebastian
Tsifis, Filippos Vasileiou, and Vasilis Vasileiou

Névog ZkAaBevitne Xpnotog Aptéung @lmmog Baotkelou, Baoling Baowelow, daidwy Mahng, Baowukn latponoliou, BuER
Kacapd, Mewpyla Kotpétoog, EAsuBepla Kouvewr), Itépavor Koopidng Mapla Malopden, Zwtipwg Mraytoetifc, Mdwwng
MUTEou, Mapouha Nanavaotaaorn, Ayyehlk ZMUpOTIOUACU, Kal o ZEUTIGoTIay Toupng

It may be found in the permonent collection of
Mnopel va Sploxerar oty poun ooy Tod
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An Island of Treasures | 'Eva Nnol @ncavpv

Eliana Otta, lakovos Alavanos, Christos Artemis, Sotirios Bahtsetzis, Dimitris Bellos, Fedon Gialis, Spilios Giannakopoulos, Orestis
Giannoulis, Giannis Ekatorhis, Vasiliki latropoulou, Vivi Kassara, Georgia Kotretsos, Eleftheria Kouneni, Stefanos Kosmidis, Maria
Mazaraki, Giannis Mytrou, Kostas Nakas, Maroula Papanastasi, Angeliki Spiropoulou, Sebastian Tsifis, Filippos Vasileiou, and Vasilis
Vasileiou

EAdva Otra, ldkwBoq Ahafdvog, Xpriotog Aptéung Baoling Boowhelou, didmmog Baowhelou, @aldwy Moifg Zmiilog
Mawwaxomouoc, Opgatng Mavwouhng MNdawng Ekatopync Baghkn latpomoviou, BIFn Kaoapd, Mewpyla Kotpétoor, BhsuBepla
Kouveur), ZTepavog Kooplsng, Mapla Malapdkn, Zwthplog Muaytoetdns, Anprtpng MrEliog, Midwng MUTpou, Kuotag Nakac,
Mapouha Nanavaataarn, AyyehLkr ZupomolAou, kol o Zegmdotay Taupng
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BOTRICS BAHTSETZIS
TOTHRIOT MIAXTIETZHT



DISASTER / STARLESS | DISASTER / ANAZTPOZ

iannoulis,
nis Mytrou,

Sofia Dona, lakovos Alavanos, Christos Artemis, Sotirios Bahtsetzis, Fedon Gialis, Spilios Giannakopoulos, Oresti
Giannis Ekatorhis, Vasiliki latrog ia Kotretsos, Eleftheria Kouneni, Stefanos Kosmidis, G
Maroula Papana Angeliki Spiropo 5 pos Vasileiou, and Vasilis Vasileiou

Zopia Ntwva, (duwfo; Alabc ; e Bool ;, Bidmmog Baotheiou, PalsSwy TaAng
Mowvaromouios, Opeatne N )

Kouweur, L It

Inniog

n. z
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From the late Professor Nikos Margaris, a collected view, a text from 2007
Amo Tov ekhmovra kabnyntr, Niko Mapyapn pua poxparpn amon, éva keipevo tou 2007

Maria Papadimitriou, Sotirios Bahtsetzis, Vasiliki latropoulou, Georgia Kotretsos, Eleftheria Kouneni, and Maroula Papanastas
Mapia Namadnprtprou, Booukn latpomovhou, Mewpyla Kotpetoog, EAeuBeplo Kouwewr), Ewr
Magouia Nanavaataan

0¢ MmayToetdg, kaL n

TOTHRIOT MIANTEETTHE

EOTRICE BAHTS



WORKSHOP |
EPFASTHPIOI
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Christos Artemnis
Xprotog ApTepng






%li FEADE SOCIETY

o - Georgia Kotretso
Christos Artemis H_, ” Georgia Kotretsos
o

Xpn g rewpyla Kotpétoog
ApRoTog ApTeEpng LIpyla KOTpE




Special thanks to founder of KOINGNG, The Tinos Gathering, Christos Artemis, to Vivi Kassara, and to Ms. Eleni of the Koutouki tis
Elenis.
I5Laltepes EuyapLOTiES oTOV LEPUTH Tou KOINCNGQ, The Tinos Gathering, Xprioto Aptepn, otn BB Kaooapd kol otn ka. Ehévn
ama o Koutouke Trg EAGVnG,






9-11 SEPTEMBER

9-11 ZENTEMBPIOY

EVIA
EYBOIA

EVIA| EYBOIA %
DIMITRIS SPYROU
AHMHTPHE ZTIYPOY

tida
Tidal Culture Lab

Culture Lab

PARTICIPANTS | ZYMMETEXONTEZ

Alexandra Akrivou, Maria Arampatzoglou, Stamatis Balanas, Chris
Brakoulias, Theodesios Dimos, Marianna Karava, Giorgos
Kevrekidis, Stefanos Kosmidis, Georgia Kotretsos, John Koulouridis,
Theodore Nikolaou, Anna Romanou, Dimitris Spyrou, and Stamatis
[, Spyrou

AkeEavEpa AkpiBou, Mapla Apapmatioyiou, Geodwaloc ARpog,
Mapiavwa KapaPd, Muwpyog Kefpeklsne Zrepavog Koouléne,
Fewpyla Kotpetoog, lwawng Kouhoupléne, Zrapatne Mnahavog,
Xprigtog Mmpakouilag, BeaSwpog Nukohdou, AnpATpwog Emipou,
KaL o Zrapdrng A Zmipou
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DINITRIS SPYROU
AHMHTPHE INYPOY

Perhaps a new term should be invented
that refers to those who implement the
of the

participation of the inspirers.

ideas others, without

Authors usually do not accompany their texts with images
but allow readers to create their own representations
based on their interpretation of the words, Thus, they
create "mental" illustrations of the text, complementing
the ariginal work of the creator, without interfering init. In
a similar way, in the exercise "Carving the Negative" we
tried to fill the gap between the conceptualisation and the
creation of the wark, visualizing and complementing, in
this way, the artistic conception, possibly taking different
directions than those intended by the artists when they
recorded their idea.

The participants of the workshop, all coming from
different social, economic and educational backgrounds,
displayed remarkable enthusiasm for the exercise and
were eager to discuss the texts and actualise the
ephemeral projects collectively. The absence of the artist,
that is, of the mastermind, made them feel safe and free
not only to express their views on the texts, but also to
create the works according to their ideas. Hence, they
filled the gap created by the absence of the artists, and
became co-creators of the works, without owning or
claiming their signature on them, On the contrary, the
participants approached the texts and implemented the
works, with great respect, What aroused great interest,
was the participation of other artists, who seemed to have
renounced their artistic identity, and whatever that
means, and participated without inhibition,

The theoretical analysis of the texts evalved into a fruitful
dialogue that, many times, extended beyond the exercise
to broader concerns. Each of the participants had
something different to contribute to the group ecosystem
and the collective creation of the projects proceeded
smaoathly and harmoniously, as a natural continuation of
the discussion. The process of realizing the ephemeral
projects developed intc a very interesting creative
exercise.
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Each project was created mainly with found objects and
materials that existed In the workshop area and in
dialogue with the context. Thus, each creation acquired a
site-specific character, emphasizing the influence of the
context on its realization, and more generally on the
interpretation, of a concept or idea.

A key guestion, and simultaneously a challenge, that arose
during the exercise, was the term that would be most
appropriate to describe the role of the participants, Is
there a term that could appropriately define their
contribution? Are they co-creators? Executors? Or maybe
potential artists? Which component of the system has the
most significance in the project; the inspirer of the idea or
the one who implements it? Perhaps a new term should
be invented that refers to those who implement the ideas
of others, without the participation of the inspirers. Some
may find this practice unethical. However, there is no
norm, or rule that prohibits the realization of ideas that
belong to others, as long as this is done with absolute
respect to intellectual property.

This exarcise is a demonstration of what Roland Barthes
mentians in his text The Death of the Author, 1967, When
the artist's idea Is shared, before it is realized by him, it
ceases to be subject to his will. Those acknowledging the
idea are free to reify it according to their wishes, adding
another level of interpretation te it, filling the gap
generated by the distance from its inspirer. In this way, an
idea or a concept never stops evolving and constantly
acquires new forms and manifestations depending on the
context and the reader.

Translation from Greek DS



O ouyypapeic, ouviBue, Sev ouvoselbouy ta Kelpdeva Toug HE
£lkdveC, ahhd agrivouv toug avayvwoter shelBepouc wa
Snuwoupyrioouy TG BLKEC  TOUC  QVOTIOPOOTATEL,  TIoU
Baalfovral atn epunveia mou oL (Gwol Slvouy oug AéEelg, Eral,
o kaBtvag Snuoupyel T Sk Tow “vonTh" ELoVoypApnan Tou
KELWEVOU, CUPTANPUVOVTAE TO QPYKG £py0 TOU Snuoupyou,
¥wple opwe va mapepBalvel 08 auTd. Me avaiayo TpoTo, otny
AOKNAN «ZPAEUOVTAL TO ADVITIKG» ETIYELPOQE v YEPIOOUUE
o Kewd avdpeoa otn oukAnn kol T Gnuoupyla Tou pyou,
Y OTTITIKOTIOUOOUPE KOL VO OAOKANPUWOOUPE PE GUTO Tou
TPOTO TV KGAMTEWKE  aurAnpn,  mnyalvovtag  Tpog
®KOTEVBUVOEL TBavwe SLOPOPETIKEC amd  exelveq Tou oL
ElkOOTHOL £l}0v KOTA VoL OTAY KATEYDapa TNy LSEa TOUE,

Ol QUPMETEXOVIES OT0 EQYAOTAPLO, OADL TOUE TIDOERKOMEVOL
and  SLOPOPETIKYG  KOWWWLKD, OLKOVOULKS KOL  HOPELITIKG
undPabpo, emddeifav afloonpelwte evBouowopd ya T
doknon kat rfrav npadupol va oulntroouy ta kelpgva kal va
uhonotjoouy oukhoyikd ta epripepa épyo. H anouoia tou
kahtyun, Sndadn tou Bdvovior wou, TOUG EROVE va
vowoouy aogarelc kol anshevBepwpevor Oyt pdvo  wa
gkppaoowy Ty arnolr) toug ya ta kelpeva odhd kal va
Snpuoupyroowy ta épya omwe exkelvol niotevav. Erol, yéploow
o kevd ou Snuuodpynoe N anouola Twy KaAMTEYWLY KL
fywav  ouv-dnpoupyol  twy gpywy, ywple va ta
oweonowolvtal 1 va  SEekSwkoly Ty Unoypagn  touc,
AVTIBETWC, OL QUPHETEXOVTES TPOOEYYLONY Ta KElPEVA, KaL Triv
vhomotnan Twy  Epywy, P WBlaltepo  oefaoud. 1Switepo
ewSLOpPEpOY ELYE N OUPPETOYT EKQOTIKWY OV opdda, oL
omolot fpotadav va exouy anomown@el Trv KaAMTERVLKNAG Toug
TOUTOTATA, KOl G,TL QUTT QEPEL KaL OUpPETER Y xwpls brvog
QUCTOAE,

H BewprTisr) avdhuor Twy KElpevwy EEENYBNKE oF dvay youldo
SWhoyo TIOU, TIOMAEC (QOPEC, EMEKTABNKE Kal TEpQV TrC
doknang  o©f  eupltepn  BEpato, KaBévag  amd Toug
OUUHETEXOVIEG ElYE KATL SLOWPOPETIKO VO CUVELOPEREL OTO
OlKOOUOTAPO TNE opasag kal n oudhoyikd Snuloupyla Twv
£pYLV TTROXWPNGOE ATIPACKOTTO KOl OPUOVLKG, JOY UL QUOLKD
ouvExela tng ouZiTnans. H Siadikacta vhomainang

Tows Bo mpemer vo edevpebel evag véog
opos Tov v avadEpetal O OO0V
Tporypotwvouy 18geg dhhwy, xwpls ™)
CUHKHETOXY] TWY EUTIVEVGTWY TOVG.

T Erijpepuy Epywn efehiyBnre o pua nodl evbiapipouoa
SnULOUpYLKR) QoKnorn.

To ka8 £0yo GNULOUPYNRBNKE KUPLWE |E CWTIKELLEVO KOl UAKG
TIow UTINpxaY OT0 ¥Wpo Tpaypatonoinang tou epyaotnplou
KaL gt SLahoyo pe To ouykelpevo. ETol n exdotote Snuloupyla
anoKTOUgE Evay ¥OpaKINpa oTevd guvbedepevo PE Tov oMo
KoL ToV ¥povo umapEng tou, Tovifovtag tnv emidpaon Tou
guyxelpevou otrv Lhomolnan, koL yevikeTEpa aTrv Eppnvela,
uLac éwolac ry 1eeac,

Fva Bagikd EpUITNUG, KOL TOUTGXPOVE WG TIROKANGN,  ToU
avekulpe ot Stapkewa Tng daoknang elval n opohoyia mou Ba
Aray o oappofouca wva  TEPWYPAPEL Tov  poho  TWW
QUUMETEXOVTWY,  YTIGPKEL Apaye  KAMOWG Gpog Tou  va
EUTEPIEYEL TN ouvdpopr] toug  Elvar  ouwv-Gnpuoupyol;
Exteheoté "H pAnwe ev Suvdper kaihaéyveg Mow and ta
Slo pEpn tou ouotnpatog £xel peyaddtepn) Bapdtnta oto
Epyor o EPMVELIOTAC TG LSEac ) autdg mou Ty uhonotel; Towe
Ba npénel va epeupeBel fvac viog Opog TOU VO QWQIPEQETAL OF
B00UG TTpaypatuvouy WSEEC ahhwy, xwple tn ouppetox) tuw
epgmveuotuy toug, MiBavog kanowol va Bewprjgouy autn tny
mpaktikr] avilSeoviohoywr). Qotdoo, S8y UMOPYEL KATOW
wippg, ) kAMoLog kavdvac Tou va anayopeuel Ty wionoinon
1SeEwy Tou aurjkouy 08 dhhoug, spodoov autd yluetae pe
anohuto cefaopd otny veuparikn wbokonola.

H mapoloa doknon anotekel pua mepltpavn amodelEn dowy
avapépel o Roland Barthes ato xelpsvo tou The Death of the
Author, 1967, H 1&8a Tou kahMTéyvn dtav polpaletal, mpotol
autr| vhomolnBel and tov (510, TAVEL O va UTIOKEEaL Otn
Fouinan tou. O koBevag mou Ba ylvel kowwvos Tneg LaEag, elvat
EAEUBEQOG wa TNV TIPOYLGTWOEL OMWCG exeivor emBupel, va
nMpooBéoel  fva  akdpa  emimeSo  eppnuelag o auth,
QUUTTANPUIVOVTOL TO KEWO TIOU QriveL 1 QROKOTT amd Tov
EPTIVEUCTN TG, ME QuTG Tov TPOTO, pia L5Ea 1) pua Swola Sey
oTapaTd TOTE va eEEALGOETAL KOL JUVEXWE QITOKTA VEEG JOPPES
KO EKPAVOELS QVAADYQ E TO CUYKELUEVO KOl TOV QuCLITTr.

Az
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DAMITRS SPYROL
BHMHTRHE ITYROY



AMITRE SRYROL
AHMHTPHE TITYROY

DISASTER / STARLESS | DISASTER / ANAZTPOZ

Sofia Dona, Alexandra Akrivou, Theodore Nikolaou, John Koulouridis, Maria Arampatzoglou, Marianna Karava, Giorgos Kevrekidis,
Georgia Kotretso d Dimitris Spyrou

Zowpia Ntwva, Ahefaubpa AkplBol, Bsabuwpog Mkohdou, Mawng Kouhoupisng Mapla Apopmatioyiou, Mopidvva Kapafa,
Muwpyog keBperl jpyla Kotpetaog, kal o Anunteng Emupou




CIMTRIS SPYROL
AHIMHTPHI IOy

From the late Professor Nikos Margaris, a collected view, a text from 2007
Aré Tov ekAmovta kabnyntr, Niko Mapyapn pua poypatpn anoyn, £éva keipevo tou 2007

Maria Papadimitriou, Alexandra Akrivou, Maria Arampatzoglou, Marianna Karava, Giorgos Kevrekidis, Georgia Kotretsos, John
Koulouridis, and Theodore Nikolaou

Mapia Naradnuntpiov, AAsEavspa Akplfol, Mapla Apapmarioyiou, Mapudwwa KapaRad, Nupyog KepBeklne, Mewpyla
Kotpetood, lwdwwng Kouhouplbng, koL o Be08uwpog Nikohdou
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LIMITRES SRYROU

AHMHTRKE IR

The Tree of Life | To Aévtpo tng Zwng

llias Papailiakis, Alexandra Akrivou, Maria Arampatzoglou, Marianna Karava, Giorgos Kevrekidis, Georgia Kotretsos, John
Koulouridis, Theodore Nikolaou, and Dimitris Spyrou

HALag NamanAakng, AheEavSpa AxplBol, Mapla Apapratioyiou, Mapidwa KapaBd, Nupyog KePpekibng, Mewpyla Kotpétoog,
lwawvng Kouhoupldne, @68wpog Nikohdou, kat o Anprtpng Zmipou
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DIMTRIS SPYROU
AHMHTRHE SRy

An Island of Treasures | Eva Nnoi @noauvpuv

Eliana Otta, Maria Arampatzoglou, Stamatis Balanos, Chris Brakoulias, Theodosios Dimos, Giorgos Kevrekidis, Stefanos Kosmidis,
Georgia Kotretsos, john Koulouridis, Theodore Nikolaou, Dimitris Spyrou, and Stamatis D, Spyrou

EAvava Otra, Mopla Apopmatloyhou, Beodwalog Afpog, Nwpyog Kefpekibng IZtepavog Koapldng, Mewpyla Kotpetoog, luawwng
Kouhoupldne, Zrapatng Miahavoc, Xpriotog Mrpakouilas, @eoswpog NwkoAdou, Anuntens ZMUpou koL o Ztapdrng A Enipou
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LIMITRES SRYROU

AHMHTRKE IR

Big Foreign Head, Headed for Destruction | MeydAo Z€vo KepdAl, Ztpappévo Mpog Tnv Katactpown

Panos Sklavenitis, Maria Arampatzoglou, Stamatis Balanos, Chris Brakoulias, Theodosios Dimos, Giorgos Kevrekidis, Georgia
Kotretsos, John Koulouridis, Theodore Nikolaou, Dimitris Spyrou, and Stamatis D. Spyrou

Néavog IkAaPevitng Mapla Apapnatloyhou, Seobwolog Afpog, Muwpyog KeBperldng Tewpylo Kotpétoog, lwawwng
Koukoupldne, Ztapatng Mnahavoc, Xprotog Mipakouiiog, @eoSwpo Mikohdou, AnpAtpns ZMUpou kal, o Zrapdtng 4. Zmipou
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DIMTRIS SPYROU
AHMHTPHL INYRcy

A Gathering, 2021

Yorgos Maraziotis, Maria Arampatzoglou, Stamatis Balanos, Chris Brakoulias, Theodosios Dimos, Gilorgoes Kevrekidis, Georgla
Katretsos, John Koulouridis, Theadore Nikolaou, Dimitris Spyrou, and Stamatis 0. Spyrou

ruopyog Mapafuwtng Mapia Apaumarioyhou, Seofuwolo Anpog Nwpyog KeRpexldng TMewpylo Kotpetoog, Mdwwnc
Kouhoupldng, Ztdpatng Miakdvoc, Xpriotog Mipakouhlas, Bedswpoc MikoAdou, Anuntpng ZMUpou kaL o ETapdtng A Fmipou
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WORKSHOP II
EPFASTHPIOII






Alexandra Akrivou
Ahefowdpa AxpLBou

Stamatis D, Spyrou
Zroparng A Znopou
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Panos Sklavenitis reward photo | Maveg ZkhaPevltng puroypapt
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Culture Lab

AVANTIS ESTATE

prestige wines from evia

Spedial thanks to founder of the Tidal Culture Lab, Dimitris Spyrou, to Apostolos Mountrichas of the Avantis Estate far the
hospitality, and to Baltas Bakery for the goods.
I&Laitepeg euyapLoTiec otov bputd tng Tidal Culture Lab, Anprtpn Emipou, atov Aldatoho Modvtpnya Tou Ktipatog ARavtic
yia Tr prhofevia, kol oto Golpvo MIahtd yua Ta eSéouata.






30-31 OKTQBPIOY

30-31 OCTOBER

LESVOS
AEZBOZ

LESVOS | AEZBOZ K-Gold
CHRISOULA LIONIS
KPYZOYAA AQONH

K-Gold Temporary Gallery

PARTICIPANTS | ZYMMETEXONTEZ

Despoina  Anastasopoulou,  Stavriana  Barmpini,  Kyriaki
Christodoulou, Thodoris Dimitropoulos, Maria Efstathiou Selacha,
Dimitra Emmanuil, Eirini Gidari, Georgia Kokkinogeni, Stefanos
Kosmidis, Georgia Kotretsos, Chrisoula Lionis, Konstantina
Mandrali Antoniadou, Angeliki Polytaki, Andreas Sell, Vasilia Tafylia,
vithleem Tsakiri, Evangelia Tsolaki, Nicolas Vamvouklis, and Maria
Zourou

Agorowa AvaotagoroUhou, Nikohae BapBoukhnc, Etprivr Méapn,
Bodwpne  Anpntponiovkog,  Afuntpa  Eppavournh,  Mapta
EuotaBlou Zehaya, Mapla Zoupou, [swpyla Kokkivoyeur,
Itégavog Koopidng Tewpyla Kotpétoog,  Xpuoolha Audvn,
Kwvotavtiva MavSpain Avtwwiadou, Zrauplava Mmappmivn,
Ayyehkn) Todutakn, Avtpéag Zeh, Baothela Tawuhia, BnBhetp
Toakiprn, Evayyehia TooAdkn, kat n Kupakrn XplatoSouhou

The collective creative gestures appear in the order they were curated.
O ouioyises SOpoupyRE; YEPOVOUIES EL@mATOVIaN [E 1] OEO0 EMPENELTE O,






WORKSHOP Il CHRYSOULA LIONIS
EPFAZTHPIO III XPYZOYAA AIQNH




CHAYSOULA LIDMS
EPYEOYAA MDNH

What happens to the social
function of the gift, if the ‘giver’
(that is the artist), is absent
from the gift giving process?

Bearing New Gifts: Carving the Negative in Lesvos

Written almost a century age, Marcel Mauss' ground-breaking
anthropological text The Giftt 1925 has influenced a broad
spectrum of artistic practice ranging from that of the Situationists,
to the mare recent relational practices. Interested in the meaning
attributed to gifts (and namely the demand that they be not only
accepted, but also returned), Mauss argued that gift exchanges
engender three forms of social obligation: giving (the instigation of
a social relationship), receiving (which signifies an acceptance of
that relationship), and reciprocity (which affirms a social bond).

As the curator of THE TEAOZ SOCIETY project "Carving the
Negative™ in Lesbos, | was particularly interested in what it might
mean for an artist o ‘gift’ their artistic concept to an unknown
community of participants for execution, More specifically, | was
focused on how the physical absence of the artist might
reconfigure the contemporary resonance of Mauss' concept in art
practice. That |s to say, what happens to the social function of the
aift, if the ‘giver’ (that is the artist), is absent from the gift glving
process? What happens to our social contracts, when the rules’ of
authorship, ownership, and exchange are restructured? Perhaps
most peignantly, | wondered what it might mean for this 'gift-giving’
to take place on an island whose reputation has been recently
overshadowed by a reputation of trauma, but also hospitality,
garnered in the face of the refugee crisis.

Taking place in the geographical centre of Lesvos, at the K-Gold
Temporary Gallery in Agia Paraskevi, our "Carving the Negative”
workshop brought together a striking and open-handed group of
local participants with professional backgrounds ranging from
school teachers to anthropologists, art educators, artists and
council workers, Working together in the town known
affectionately as the ‘little Paris of the Aegean’, our process was a
relatively simple one: together we read artistic concepts, and
relying on a stream of consciousness technigue, noted down any
images, ideas, or physical sensations that came to us. We then
began the process of sharing, critically engaging, and stitching
together these notes to form a collective artistic gesture inspired
by the artistic concepts ‘gifted’ to us.

88

The most striking aspect of our collaboration was the lack of
authorship. That is to say that the flow of ideas - aesthetic,
conceptual, material, and spatial - was dispersed throughout the
group to such an extent that it was near impossible to ascribe
ideas to an indiidual. Ranging from drawings of secret local
treasures on tavern tablecloths, to human chains forming the
shape of bull rams, to synchronised screams within clay oil pots,
and halting village traffic to climb en-top of cars and drinking ouzo
with passers-by, the artistic gestures formulated were strongly
bound to the local, personal and collective memory of Lesvos, and
appear at first glance far removed from the original artistic
concepts and key-words provided by the artists,

In the absence of the ‘gift-giver’ (artist), and without a material
object as the centre of social exchange, "Carving the Megative”
facilitated a path for a new kind of ‘gift exchange’ to be
materialised. Blurring the line between giver and recipient, the
programme arguably facilitated a new kind of social bond - ane
based on deep listening and openness to new ways of learning
how to be together with our memaries (personal and collective) in
place.

CL



®épovrag Néa Awpa: Iphedovrag to ApvnTikd otn
AeoPo

Mpoppévo mepimou fvoy  auwa TIPW, 1O TIPWIOTICRLOKG
avBpwohoykd kelpevo Tou Marcel Mauss, To Aupo, 1925 £xe
EMNPEGCEL Eva EUPU PAoPO KOMUTEYVIKUY TIDAKTIKWY TIOU
KUpOVETOL and exeivn Twy KOTQOTOOWOKWY PEXQL KOl TIC TIO
TMPOCPATEL  O¥ECLOKEC  Tipaktikeg.  Tpepovtag  L&waltepo
evSlagEpoy yio To vonuo Tou amodlSetal ota Swpa (xau
EWSWKOTEPQ YLD TRV aTalTnon va pny yivouTol amiLig anodexTd,
ahhd kaw voo avtomodlbovtal, o Mauss umoothiplle OTL ol
aurarhayEc  SWpwy  yEVOUW  TDEL  HODIPEC  KOWAWVLKIG
UTIOXPEWONG: TO va SIVELS () TIOPOTAUVON HLaL KOWWWLKIC
ayEonc), To va SExedaL (Tou GnuatoSoTel Trv anodoyr autrg
G oyEong), kaL Ty opotPadtnra (mou emBefowivel dvay
KOG SEapd).

CIG EMUEANTPLA TOU TIPOYPALLIATOC «ZPAEI0VTAS TO APVNTIKOs,
tow THE TELOS SOCIETY mou chafe ywpa atnw AfaPo, pe
evBlEpepe LBLOiTEpa T Ba pmopolce va onualvel yia evav
koAMTERYN va exoplies pa koArEoaxr Tou 1BEa of pa
AWOTI  KOWOTNTO OUPPETEYOVTWY TIDOKELEVOL  autr] va
eKTEAECTEL TILO OUYKEKPLIEVD, ETILKEVIPLBNKD aToug TPATIOUE PE
TOUG OTOLOUG B0 UMopolaoE ) @UOLKY armoudla Tou KaAATERWN
Va ENOVANPOoSLopLoEL Lo clyypovn avirynon tng EwoLag tou
Mauss oe oyéon pE Ty koMTERvikr TpaEn. To oupPBalvel,
SnAabn, pe v kowwwkn AEltoupyla Tou Swpou, av o a
«SwpnTice  (SnAabn, o koAhmEyung, amouctadel amd T
Suabwacia dwpeds; TL oupfalvet oTa Kowwvxa pag aupfoiala,
otav oL skavovecs Snploupylog (Sloktnolaog kol avtarhayng
avablapBpuvovtal; lowd o évtova, avaplitiinka Tt pnopel va
onualver yia autd TR «Tpoceopd Supous va AapBdver ywpa
OF £vd vnal OTou N Prijn TOU EXEL TPOGEATO EMOKOoTEL amé T
@riur ToU TpaUpaToc, aAkd kol tng prhofevias, mou arnoktnBnxe
oto Mhalolo TNE TpoopUYLKIS Kplanc,

To  gpyaotipl  «Zpthedovtog TO ApunTikds, mou
TipaypatonouBnke oto yewypaypike kevipo tng Acofiou, otnv
yrahepl K-Gold Temparary atnw Ayia Nopaokeur, ouykEWTpwoE

Lo EVTUTIWOLOKN KoL yEwouoSwpn  opdSo  wromww
CQUUPETEXOVTWY,  TIOU  amoTehodtay amd  Sadkdhoug,
avBpWTOAGYOUG,  kaBnynTéq  EKOOTIKLY,  KOMATEXVEC  Kal

KOWWWEOUS AELToupyoUG,

Tu ovpPaivet, ONhady, pe TV xOWEVIKY
Aetrtovpyla Tov Swpov, av 0 «SwpNTY¢»
(SnAady), o xadMtéxing), amovoladel amd
™ Sadixaoio Swpeds;

KoBuwe Soukelape ouhhoyka oOTn TOAN TIOU  OTODYKA
anokaheltal to «pkpd MNaplol tou Avyaious, N poogyyion Jag
o ayetwd amhr) Swafdoope pall Tig koAMTEVIKES LBEES, Kol
Baglfopevol 08 P TERVIKT pofs TNG OUVELSNONG, OnUELcauE
kaBe elwdva, L5E0 1) owpatikn agBhian nou pag npokaholoay.
Trr ouveyewa, Eexwvijoope tn Swdkoota tng aviohayns, Tng
KDUTIKAG  EVaoyXOANONG  kat TG auppaghc  autuy Ty
ONUELICEWY TIPOKELPEVOU va O¥NUOTIOOUPE pua oubhoyikn
KOAMTEYWIKA ¥Elpovopla EpmVELOUEYN MO TG KOAMTEXVIKEG
LEEEC IOV pac «yaplofnkaus.

H Tl EVTUMWIGLOKD) TTTUyA Tng ouvepyadiag pag Atav n edkeudin
Woktnalag, H  porp  twy  Bewy,  Bnhadh,  -auo8nTkwy,
EVVOLOADYLKLIY, UALKLIV KOL JLWPLKLY — rTay SLaoKOpPTILOpEVn O
oA T opasa oe tetow Pabpd nou frav oxedov adlvaro va
amoboBel pua 16éa g8 fva dropo. Ao GYESLO HUOTIKWY TOTILKWY
Anoaupuy  Tove 0 Tpomefopdvindo  TaPepvac,  pExpL
avBpwrves alualbeg TTou aynudniiay yepoSepiva Koldpio ana
OUYXPOVIOUEVES KPOUYEC pEoa o Thva Soyeia Aaiod pexpe
kaw Try Slakorn g kukhopoplag oto ywpld ya va avefoups
OTIG OPOPE; T OUTOKWITWY KOL VA TIOUWE oUfo JE
TMEPQOTIKOUG, Ol  KOAMTEXVIKEG YElpovoples nTav  Layupa
OUVBESEPEVEC LE TIY  TOTIKM, TIPOOWTIKM KoL oudhoyixn
avapvron g Afofou, kou powdfouw pE @ mpwtn pand
AMOPaKQUOPEVES amd Ty apylkr] koAMTEQKG LBEQ Kal TLg
AEEELC KAELOLA TIOU TTOpELYaY OL KAMATEYVEG.

Eddelper tow «Swpnirie (kahteyvn) kol Slywe wanow ulko
OVTIKELPEVD  WE TIUprva NG KOWWVLKNS  avtahhayng o
EQYOTTAPL «ZPhEUOVTAG TO APV KOTEOTNOE EQPIKTD EVO VED
El60C «auTOAAQYMC Swplve. QOAUNWOVTAG Ta OpLa PETOR
Swpntry kau TapakAmTn, To Tpdypappa  adwappoBAtnTa
enetpedie T Snpoupyia  EVOC  SLOYOPETKOU  KOWLWWLKOU
Seopoy, Boowptvou otn Pofud akpdaon kol To Quolypo oF
VEOUG TpOmous ekpdBnong Tou Twe va elpaote pall, meg va
OULBUIVOULE, JE TIC TVapNVATELS HOE (OTOMKES KOL QUAAOYLKED)
napoloEe,.

Metdppaoy amd ta Ayyhicd XA
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CHRYSOULA LONS
KPYECHAA SIONH
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Big Foreign Head, Headed for Destruction | Meydho Zévo Kepaht, Itpappévo Mpog Tnv Kataotpowpn

Panos Sklavenitis, Despoina Anastasopoulou, Stavriana Barmpini, Kyriaki Christodoulou, Thodoris Dimitropoulos, Maria
Efstathiou Selacha, Dimitra Emmanuil, Eirini Gidari, Georgia Kokkinogeni, Stefanos Kosmidis, Georgia Kotretsos, Chrisoula Lionis,
Konstantina Mandrali Antoniadou, Angeliki Polytaki, Andreas Sell, Vasilia Tafylia, Vithleern Tsakiri, Evangelia Tsolaki, Vasilla
Vamvoukli, Nicolas Vamvouklis, and Maria Zourou

Néavog ZxhaBevitng Afonowa Avaotaconolhou, Nwdhar BapPoukhic, Eiprivn N&dpn, Bodwpric Anuntpdnovhog, Afuntpa
Eppavounh, Mapla EuotaBlou Zeddya, Mapla Zolpou, Newpyla Kokswvoyeun, Zrépavoc Koopldne, Mewpyla Kotpétooe, Xpuoolia
A, Kwvotavtiva MavSpakn Avtwwviddou, Itaupiava Mmapgumivn, Aywedkn MoAutdsn, Avtpéac feh, Baothela Tapuiwo,
BrBheey Toaklpn, Euayyeila Taokakn, kal n Kuplokn Xplotodouiou
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GHRYBULA LIONE
FFYECHAA ACINH

From the late Professor Nikos Margaris, a collected view, a text from 2007
ATd Tov ekAmtova kadnyntr), Niko Mapyapn pua Ypixpatpn amoyrn, £va Keipevo tou 2007

Maria Papadimitriou, Cespoina Anastasopoulou, Stavriana Barmpini, Kyriaki Christodoulou, Thodoris Dimitropoulos, Maria
Efstathiou Selacha, Dimitra Emmanull, Eirini Gidari, Georgla Kokkinogeni, Stefanos Kosmidis, Georgia Kotretsos, Chrisoula Lionis,
Konstantina Mandrali Antoniadou, Angeliki Polytaki, Andreas Sell, Vasilia Tafylia, Vithleerm Tsakiri, Evangelia Tsolaki, Vasilia
Vamvaoukli, Nicolas Vamvouklis, and Maria Zaurou

Mapia Maradnuntplov, Adfonowa Avaotogorooviou, Nwodhag BopPoukhnc, Ewprvn Nédpn, Gobdwpric Anunrportoulo,
Arjpnrpa Eppavounh, Mapia EuotaBiou Zeddya, Mapla Zotpou, Newpyla Kokkwoygun, Ztépavog Koopléne Fewpyla Kotpitooc,
Xpugotha Awvn, Kwvotavtiva MavSpakn AvTwviadou, Staupldva Mapurivn, Ayyedkr] NoAutdkn, Avipéag Zeh, Baohelo
Tapuun, BrBAeép Toakipn, Evayyehia Toohdkn, kal n Kupwaxr) XplatoSoliou
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A Gathering, 2021

Yorgos Maraziotis, Despoina Anastasopoulou, Stavriana Barmpini, Kyriaki Christodoulou, Thodoris Dimitropoulos, Maria
Efstathiou Selacha, Dimitra Emmanuil, Eirini Gidari, Georgia Kokkinogeni, Stefanos Kosmidis, Georgia Kotretsos, Chrisoula Lionis,
Konstantina Mandrali Antoniadou, Angeliki Polytaki, Andreas Sell, Vasilia Tafylia, Vithleern Tsakiri, Evangelia Tsolaki, and Nicolas
Varmvouklis

Twpyog Mapafiuitng Adonowa Avaotaconoliou, Baothelo BapPoukhny, Mwdhoc BapBoukhrc, Ewprvn Mdpn, Gobwpric
Anpnrponouhos, Afuntpa Eppavound, Mapla EuotoBlou Zeddya, Mewpyla Kokkwvoyéun, Ztepavos Koopléne, Mewpyla Kotpétooc,
Xpuogolha Awwr), Kwvotavtiva Mavépahn Avtwwidbou, Zravpiava Mnappmivn, Ayyedur) MoAutdkn, Avipéac Zeh, Baoueia
Taypihg, BriBAety Toakipn, Euayyshio TooAdkn, kat n Kupuakr Xplotodolhou
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An Island of Treasures | 'Eva Nnoi @ncavpv

Eliana Otta, Despoina Anastasopoulou, Stavriana Barmpini, Kyriaki Christodoulou, Thodoris Dimitropoulos, Maria Efstathiou
Selacha, Dimitra Emmanuil, Eirini Gidari, Georgia Kokkinogeni, Stefanos Kesmidis, Georgia Kotretsos, Chrisoula Lionis, Kanstantina
Mandrali Antoniadou, Angeliki Polytaki, Andreas Sell, Vithleem Tsakirl, Evangelia Tsolaki, Vasilia Vamvoukli, Nicolas Vamvouklis, and
Maria Zourou

Ehddva 'Ortta, Adfonowa Avaotaconolhou, Mwohog BapBoukhnc, Ewprvn Tbdpn, Gobwpric Anpnipdrouhos, Afprtpa
Eppavounh, Mapia EuotaBiou Zeddya, Mapla Zolpou, Newpyla Kokswvoyeun, Zrépavoc Koopldng Mewpyla Kotpétooc, Xpuoolia
A, Kwwvotavtlva Mdvpohn Avtwwddou, Ztavpuiva Mrapprivn, Ayyehuer) NMohutden, Avtpgac Zeh, Baowela Tapiia,
BriBAeep Toaxipn, Euayyehla Toohdkn, kat r Kupiakn XplotoSoliou
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The Tree of Life | To Afvtpo tng Zwr|g

llias Papailiakis, Daspoina Anastasopoulou, Stavriana Barmpini, Kyriaki Christodoulou, Thodoris Dimitropoulos, Maria Efstathiou
Selacha, Dimitra Emmanuil, Eirini Gidari, Georgia Georgia Kotretsos, Chrisoula Lionis, Konstanting Mandrali Antoniadou, Angeliki
Polytaki, Andreas Sell, Vithleem Tsakiri, Evangelia Tsalaki, Vasilia Vamvoukli, Nicolas Vamvouklis, and Maria Zourou

HAlag MamanAuaxng Afomowa Avaotagonoliou, Baoihela BapBoukhn, Nikdhag BapBoukhric, Eprivr Nédpn, Sodwprc
Anpnrponoudoc, Afpntpa Eppavounh, Mapla Euotalou ZeAdya, Mewpyla Kotpétooe, Xpuoolia Auwvr), Kwvotavtiva Mavspahn
Avtwwiddou, Itaupidva Mrapprivn, Ayyedur) Mohutden, Avipéac Zah, BrBhedy Toakipn, Evayyedia TooAdwk, kat n Kuplakn
XpLotobouhou
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K-Gold
Temporary

allery

Special thanks to founder of K-Gold Temporary Gallery, Nicolas Vamwvoulkdi, to the Holy Church of the Archangels, to Manto
Papadopoulou of the Museum of Industrial Olive-oil Production of Lesvos, to the Canberra restaurant for hosting actions related
to the workshop and to Stratos Palaiologou for the use of his Ford Ranger.

I&waitepeg euxoplotles otov WbpuTng Tng k-Gold Temporary Gallery, Nudoha BapBoukhrn, otov lepo Nad Tuw MNoppeylotu
Tafapyuy, otn Mavtw Nanadonovhou Tou Mouaelou Blopnyawrc EAaoupylag Aéofou, To eotidtoplo Kapmepa omnol
PUNOEAVNOE PEPOE TwWv Bpacewy Tou epyactnplol, Kot to LTpdto NahawoAdyou yia T apaywpnan tou Ford Ranger.
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Stefanos Kosmidis (& Vassiliki latropoulou top right, middle right)
Zrepavos Koopldng (& Baguhwkr) latpomoUhou, endvu 8B kol peon Selia)
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THE TEAOZ SOCIETY Press is an independent publishing house. It focuses on research-based volumes, editions and
journals on contemporary art and culture in Greece, the Balkans, and in the wider Mediterranean region. The TTS
research series are published in the language preferred by the contriburors and interviewees.

Books
GREECE EDUCATIONAL HEURISM 1 Vi
APRIL 2022
SET 978-618-853752-2-6
ISBN 978-618-853752-3-3

TELL ME by Yorgos Maraziotis
NOVEMBER 2021
ISBN 978-618-85752-0-2

Online Journals
EDUCATIONAL HEURISM 111
JANUARY, 2022 | VOLUME 111

ISSN 2732-706X

ISSUE &
SEPTEMBER, 2021 | VOLUME 11
ISSN 2732-706X

EDUCATIONAL HEURISM 11
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[S8N 2732-706X
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DECEMBER, 2020 | VOLUME |
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DECEMBER. 2020 | VOLUME |
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DECEMBER, 2020 | VOLUME 1
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OCTOBER, 2020 | VOLUME |
ISSN 2732-706X

The TEAOX of the Pandemic...
SEPTEMBER, 2020 | VOLUME |1
[S5N 2732-706X

THE DAY AFTER...
SEPTEMBER - OCTORER, 2020 | VOLUME 1
IS5N 2732-706X

THE TEAOX SOCIETY, Inc. Copyright 2019-22
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The action, “Clarving the Negative” f;y THE TEAOZX SOCIETY, makes us mnﬁonr three L],Ir the most important issies
concerning the pma’urfr‘ou and reception L],I“(Uﬂf(.’ﬂ‘!}'}ﬂrﬂf}" art, The_firsr q,f- these, relates to the concept oj the maker as well as the
concept of the expertise regarding the creative condition. If we consider art as a field with specific boundaries and specializations,
then, this position of unquestionable prestige and possession of knowledge associated with the role of the artist, is now occupied
by a group, that in d!';_‘ﬁ’rc‘m circumstances would have hold the position (_:!-ﬂru' spectator.

Sotirios Bahtsetzis | Curator, Workshop I, Tinos | KOINQNQ, The Tinos Gathering

H napotion doxyoy anotehel pua nepitpavy amddety dowy avagépet o Roland Barthes oto xeiyevo tov "The Death of the Author". H
18éa Tov xaddiréyvy drav poipddetar, mpotol auty vomoydel amd tov (Sio, malel ma va vTdxeital oty foddnoy Tov. O xadévas mov da
yiver xowvevds Thg 186ag, elvan eheddepog va Ty Tpaypatiael b exelvos emGupel, va Tpoodioel dva axdua eminedo sppyveing oe
UTY, GUUTTAYPUIVOVTRS TO KEVO TTOU a@iVEL 1) amoxom] amd Tov epmvevary ts. Me avtd Tov Tpamo, pua tée of pua évvoln dev oTapatd
Ttote vor sbedioTeTon Kol GUVEYWIC ATIOXTH VEES UOPPES Kl EXPAVOEL AVHAGY HE TO GUYXE(UEVD XL TOV AV yYWaTY).

Anpritpng Embpov | Empedntic, Epyaotipio 11, EdBoue | Tidal Culture Lab

Written almost a century ago, Marcel Mauss’ ground-breaking anthropological text "The Gift" (1925) has influenced a broad
spectrumn of artistic practice ranging from that of the Situationists, to the mere recent relational practices. Interested in the
meaning atiributed to vifts (and namely the demand that they be not only accepted, but also returned), Manss argued that gift
exchanges engender three forms of social obligation: giving (the instigation of a social relationship), receiving (which signifies an
acceptance of that relationship), and reciprocity (which affirms a social boud).

Chrisoula Lionis | Curator, Workshop 11, Lesvos | K-Gold Temporary Gallery

PRICE THE TEAOX SOCIETY 1580 PT8-618-85752-1-9
EU €20

THE TEADE SOCIETY, INC. COPYRIGHT @ 2022
USA $25 THE TEAOE SOCIETY, INC, ALL RIGHTS RESERVED
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