DISASTER / STARLESS

1. starless, without stars
2. (metaphorically) unhappy

The etymology of the word disaster (dis-aster), includes the
word star. The unfavourable position of a planet may be
responsible for the disaster, or the star may refer to the
concept of destiny, luck or fate. Starless, the one without stars,
is also a meaning of the word. This idea explores the various
etymological approaches to the word DISASTER, focusing
primarily on the meaning of starless (“anastron”). The work,
which is related to the island of Tinos (Evia, Lesvos), proposes a
wandering in search of starless places. There, where the stars
are less visible or not visible at all, where the lights of the chora,
the settlements, the villages and the nearby islands extinguish
the stars, that is where human intervention in the landscape
begins. Through a series of nocturnal wanderings in different
parts of the island, the starless sky is recorded through videos
and photographs. The inability of the media to capture the
nightscape is also part of the work and its poetic approach.
What are the starless / disasters that denote the absence or
presence of man in the landscape? Which ones relate to
environmental destruction and climate change? The
‘handmade' island of Cornelius Castoriadis will be the location
for perpetual wanderings. The association of “anastron” with
destruction, calamity and misery is redefined through the
wanderings. The concept of the artwork is open to approaches
and suggestions.

Keys:
1. Night wanderings
2. Anastros

3. Inability to capture

DISASTER / ANAZTPOZ

1. Guaotpoc, xwplg aotépla
2. (LETaOPLKA) SUTTUXNG

STnv etupoloyia tng AéEne disaster (dis-aster) TepthapBavetat
n AéEn dotpo. MNa tn oupeopd pmopel va euBlvetal n
Sucopevnc Béon evog TAQVATN, EVSEXOUEVWG TO AOTEPL va
QVAPEPETAL OTNV €wold TOU TEMPWUEVOU, TNG TUXNG TNG
polpag. O dvaotpog, o xwplg aotépla, amotelet évav dAo
OPLOPO TNG AEENG. H ouyKeKpLluévn L6€a epeuvd TG SLAQOPES
ETUPONOYLKEG TIPOOEYYLOELG TNG AéENG DISASTER, eotiddovtag
Slaltepa otnv éwvola Tou Avaotpou. To €pyo oxeTl{dHeVo He
to vnol g Trvou (EuBolag, AéoBou) TpoTelvel pla
TEEPUTAAVNON TIPOG avalfitnon Qvaotpwy TOTwv. Ekel omou ta
aotépla elval Ayotepo opatd | kat kaBohou, ekel dmou ta
PWTA TNEG XWPAS, TWV OKIGHWY, TWV XWPLWV KAl TWY KOVTIVWV
vnouwv oBrivouv ta 4aotpa, ekel EeKvdel kat n avBpwrivn
enépBacn oto tormio. Méoa amd pla OEPA  VUXTEPWVWV
TEpUTAQVAOEWY 0 SLdpopa PEPN TOU VNOLoy, N Kataypaen
Tou Avactpou oupavol TipaypatoToleltal péoa amd Bivteo
Kal pwtoypaples. H aduvapia Twy PEoWV va armoTuUTIWO0UY TO
VUXTEPWO TOTILO QTTOTEAEL KAl QUTO HEPOG TOU £€PYOU KAl TNG
TIOWNTIKNAG TIPOCEYYLONG TOU. OLEG AVAOTPEG / KATAOTPOWEC
(DISASTERS) paptupolv tnv armoucta 1 mapoucia Tou
avBpwriou  oto  torlo;  [oteg  oxetllovtat pE TNV
TEPLBAMOVTIKY KATAOTPOPA Kat TNV KApatkr aMayry; To
XELpoTTolnTo’ vnat tou KopvnAlou Kaotoptddn Ba amoteAéoet
To location yla aévaeg TEPUTAQVAOELG. H ouoxéTlon Tou
AQVAOTPOU PE TNV KATAGTPO®N), TN CUPEOPA Kat T ductuyla
enavarnpoodloptletal péoa amo TG MEPUTAQVAOELG. H 1&€a Tou
KOMLTEXVIKOU  €pyou  elval avolytr) o€ TPOoeyyloelg Kat
TIPOTATELG.

NEEELC - PPATELG KAELSLA:

1. Nuyteplr) mepumhdvnon
2. Avaotpogq

3. ASuvapia amotunwong

SOFIA DONA

YOPIANTONA




From the late Professor Nikos Margaris, a collected view, a text
from 2007

Pine trees are the big culprits.
We have a pine tree mania. We plant them everywhere. In the camps
they put them next to the gun powder depots. But pine trees have one...
disadvantage. They need, they cause, fire. It's in their DNA. In Pelion,
where there are no pine trees, they were planted by the foresters. These
pines have been burned three times so far. In Parnitha, the pine trees
burned the fir trees. From the resin comes the flammable turpentine.
The Parnitha National Park.
They were supposed to have made it a national park and talked about
the ibexes they brought from Crete. They had penned up an area and
put in deer. For an ecosystem of deer and roe to really work, there had
to be wolves. The deer had become so numerous that they were
constantly eating the bark of the fir trees.
It would not deplete the oxygen of the Athenians.
| heard that the oxygen in Athens will run out. Oxygen, in the last million
years, has not diminished. Ninety percent of the oxygen is produced by
the oceans. Does anyone believe that there is no oxygen in the Sahara
Desert? Or even in the poles where there are no trees, doesn't oxygen
exist? | have also heard it repeatedly, that the last lung of greenery has
disappeared. It was not the last green lung in the Basin. There is the
other side of Parnitha, Penteli, Ymittos, which has been greened up
again.

There is no need for flood protection works, neither for
reforestation.
On Mount Athos, ten years ago, a fire had burned down everything.
Professors and ecologists said that reforestation was needed. The
monks wouldn't let anyone in. The monks luckily don't have any goats.
The forest is better than it was before.

In Parnitha today there is a sub-floor. It's the schinus, the
arbutus, the kermes. Only the upper part of these plants is burned. So,
40% of it burns. 60% of it is just the roots. These plants sprout
immediately after the first fires. What we hear about flooding and so on
is nonsense. Soil and water are held back by the understory because the
roots are alive. One should not step into the burned area, cut logs, drag
them. In Penteli, in those terrible reforestations, fortunately of small
sections, they were digging up and planting weak little trees and at the
same time destroying about 100 small plants that had sprouted on their
own."

Keys:

1. Forest

2. Environment

3. Man and garbage

ATt6 Tov EKALTtOVTaA Kabnyntr Ko Mdapyapn pia Ypuxparpn aroygn,
€va Keipevo tou 2007

............... Ta evKa elvat ot peyaAoL EVoyoL.
‘Exoupe pla pavia pe ta mevka. Ta QUTEVOUHE TIavTou. St oTpatdneda
ta Badouv StmAa otlg TupLUSaNodnkes. Ta Teuka OpWG EXOUV €va..
HELOVEKTNHA. XpeLddovtal, TIPOKaAoUY, T QwTLd. Avrikel oto DNA Toug.
3710 MMNAo Tou Sev €xel TeUka, Tryav ot Sagohdyol kat gutepav. Ta
TIEUKA QUTA €X0UV KAEL £WG TWPA TPELG YOPEG. STV Mdapvnda ta meuka
ekaav ta éhata. Ao tn pntivn Byalvel To eUQAEKTO VEPTL

O EBvkdG Apupidg tne MNapvndag.
YrotiBetat Ot elyav kavel EBVIKG Apupo kat ptholoav yia Ta KpL- KL Tiou
Ta épepav ano tnv Kprtn. Elxav Havtpwoet pla meploxn kat tyav Baet
péoa endgpla. Ma va Souléet Tipaypatikd éva otkoolotnua pe {apkasdia
KaL eEAG@La ETIPETE va UTIAPXAV Kal AUKoL. Ta eAdgpla elxav yivel t6oo
TIOM TIOU TPWYAVE CUVEXWG TOUG PAOLOUG TV EAATWV.

Agev Ba AlyooTéeL To 0EUYOVO Twv ABnvaiwv.
Akouoa oOtL Ba Alyootépel To ofuydvo otnv ABrva. To ofuydvo, ta
teheutala  ekatopplpla xpovia, Sev éxel eAattwOel. To ofuydvo
TIAPAYETAL KATA EVEVIVTA TOLG EKATO AT TOUG WKEAVOUG,. MIOTEVEL KAVELG
OTL 0TN Zaxdpa Sev €XouvV 0EUYOVO; STOUG TTOAOUG TTOU SV €XOLV SEVTpa
Sev €xouv ofuydvo dpaye; Akouod €Tlong va Aéve kat va favaréve
eEapaviotnke o teheutalog TveLpovVag TPaAcivou. Aev rTav o TeEAeuTalog
TVeUpovVag TPAolvou 0To AeKavoTIESLO. YTIAPXEL N AMN TAEUpA NG
MapvnBag, n MevtéAn, o YuNTtog Tou Eavarnpacivice.
Agv XpeLadovTal QVTMANPPUPLKA €pya, OUTE QVaSacWCELS.
210 Aylov Opog, Tpv amod Séka xpovia, pla guwtld elye katakdpel ta
mavta.  KaBnyntéc kat owoAdyol Aéyave OTL EMpeme va  ylvouv
avadaowoels. Ot kaloyepol Sev apnoav kavévav va pret péoa. Ot
KaAOYEPOL EUTUXWG SeV €xouv yidla. To 800G éyve kaAlUtepo art’ o,
fATav TpLv.

Ytnv Mdpvnba orjpepa UTIAPXEL Evag Unoopo@og. Elvat o axivog,
N KOUPapLd, To TIoUpVapL. T autd ta QUTA Kalyetat povo to amnd nmavw
pépoc. Kalyetat snhasdn to 40%. To 60% To amotehouv oL pLleg TOUC.
AUTA Tta QUTA «EQVaTTETAVE» AUECWG PE TIG TIPWTEG PWTEG. AUTE TTOU
akoUpe Tiepl TANUPUPWY KATL glvat avonoleg. To €5a@og kal To vepod
OLYKPATOUVTAL Amo TOV UToOPOoWo, yiatt ot pileg sivat {wvtavég. Aev
TIPETIEL VA TIATAOEL KAVELG P€ca oTnv Kapévn éktaon, va kel koppoug,
va Toug O€pveL. 2TV Meviéhn, ot ekelveq TG YOREPEC avaSACWOELG,
HKPWVY THNHATWY EUTUXWGE, OKABave Kal @UTEUAV aoBeVIKA SeVTpdKLa Kat
OUYXPOVWG  KATAOTPEPAVE yUpw ota 100 pikpd @uUTA ToU  Elxav
UTPWCEL aTTO POVA TOUG»

NEEELG - PPACELG KAELSLA:

1. Adoog

2. MeplBaMov

3. AvBpwItog Kat okourLSLa

MARIA PAPADIMITRIOU
MAPIA MAMAAHMHTPIOY




An island of Treasures

Some people think that there are buried treasures in their
backyards. Others are convinced that there are treasures
under water or hidden in forests where nobody has stepped
foot. Such beliefs have mobilized entire marine crews or
started wars in the past.

What are today's treasures? It is said that Covid-19 has made
many people re-evaluate their lives and priorities, re-engaging
them with their present, or in the least prompting them to
question where they want to be. It has made us wonder who
takes care of us, and whom or what we want to take care of.
Many have had fantasies of “leaving everything” and going “to
nature”. In Greece, this often translates to “leaving everything
and going to an island"”.

What are urban creatures craving for when they imagine such
scenario? What is there to dream about of island life? Do
islanders feel the same way? Do they ascribe value to what
non-islanders long for? What are an island's treasures? Not
buried or hidden ones, but those we can see, feel, touch, smell,
hear.

Where do islanders find value and meaning on the island?
Which places, elements, beings around allow them to
experience connection and belonging? Which places, elements,
beings contain their deepest memories and stories? Which
places, elements, beings return their gaze when being looked
at? What do they care about in the place they live? And what
makes them feel cared for? What do islanders consider to be
their treasures?

Keys:
1.Drawing
2.Walking
3.Talking

‘Eva Nnoi ©Oncavpwv

Mepkol avBpuwrtol TioTevouy OTL uTtdpxouy Bappévol Bnoaupol otig
QUAEG TOUG. AMOL elval TIEMELopEVOL OTL UTtapyouv Bnoaupot katw arnd
TO VEPO 1) KPUPHEVOL O G0N OTIOU KAVELG SV €XEL TIATATEL TO TTIOSL TOU.
TETOLEG TIEMOLONOELG €XOUV KLVNTOTIOWOEL OTO TIAPEABOV TAnpwpata
TAOlWV 1| €xouv amoTeAéoeL T omiBa yla To EEomacpa TIOAEHWVY.

Motot elvat ot onpepwvol Bnoaupol; Aéyetal otL to Covid-19 €xel
KAVEL TIOAOUG avBpwIioug va €MAVEKTLUACOLY TN {wr] KAl TG
TIPOTEPALOTNTEG  TOUG,  OTL  TOUG  EXEL  TIAPAKWIAOEL  va
QIOKATAOTAOOLY TNV EMAPR HE TO TIAPOV TOUG | TOUAAXLOTOV
TOUG €xeL TIPOTPEREL va avapwtnbolv ToU  Bélowv  va
Bplokovtat. Mag €xet KAvel va avapwtnBoUpE TOLOG HaAG
@povTideL Kal Tolov 1) TL BEAoupE va @povtioupe epelc. Mool
KaMLEpynoav TN @avtactwon va "agrnoouwv Ta mavia' Kat va
Tdve "otn euon". Ytnv EAMASQ, autd ouyvd petagpdaldeTal oto
"eyKATAAELTIW Ta TIAvVTa Kat Ttnyaivw o€ éva vnot".

Tu Aaxtapouv ot GvBpwrol tng TOANG otav @avtdlovial éva
Tétolo 0evaplo; Muwg ovelpevovtat tn Cwry ¢ éva vnal; Ot
KATOLKOL Twv vnolwv atoBdavovtal to (Sto; Anodisouv afla oe
autd Tou ooV oL N VNOLWTEG; Motot elvat oL Bnoaupol evog
vnaotoy; Oxt Bappévol ri KpUHPEVOL, AN EKEVOL TIOU UTIOPOUKE
va Soupe, va atoBavBoupe, va ayylfoupe, va puplooups, va
QKOUOOUIE.

Mou Bplokouv oL vnowwteg akla kat vonua oto vnat; Motot Toto,
oTolyela, TAdopata yUpw TOUG TOUG ETILTPETOLY vad BLWOOLV TN
ouvéeon, To atoBnua tou avrkely; Mool témol, otowela,
TAGOPATA TEEPLEXOLY TG BaBUTEPEC QVAPVIOELG Kal LOTopLeg
Toug; Motot TéToL, atolyela, TAdopata avtanosisouv to BAEuua
TOUG OTaV Ta Kotalouy; Tt eVSLAPEPEL TOUG VNOLWTEG OTOV TOTIO
mou {ouv; Kal Tt Toug Kavel va atoBdvovtal 0Tl KAToLoG Toug
voladetat Kat Toug Ypovtiley; Tt Bewpolv oL KATOKOL TWV VNOLWV
WG TOUC Bnoaupoug Toug;

NEEELG - PPAOELG KAELSLA:
1. Zwypa@wn
2.Nepndtnpa

3. Tulntnon

ELIANAOTTA

EAIANA OTTA




A Gathering, 2021

Whenever | travel to an island, | think about the public space
that is activated in its central places, such as in a square or
around the church, the café and the town hall. Or even in the
very patios of traditional houses. This is where | imagine the
island's communities coming together and co-shaping their
daily lives. In such spaces | am considering of creating a
sculptural work that will provide a more “mystical” element to
the landscape with its presence and will stimulate the public's
will for communication and dialogue. Encountering it, what
comes to mind is the pool as a means of fun and carelessness,
but also as a (fictitious) identification of social status. Of course,
in our work there is no wet element since what dominates is
the natural sunlight or the artificial lights of the surrounding
buildings. The sculpture must be developed in such a way that
it will invite the audience to touch and process it and, through
this, to experience a sense of surprise and play.

Keys:

1. White

2. Outdoor spaces

3. The monolith at the beginning of 2001: A Space Odyssey
(dir. Stanley Kubrick, 1968)

A Gathering, 2021

KdaBe popd mou tagdelw oe éva vnol okégptopat Tov Snpoolo
XWPO TIOU EVEPYOTIOLELTAL OTA KEVTPLKA ONpELd TOU OTIWG OE pLa
mhatela 1 yupw amd TtV ekkAnola, To kagevelo kal Tto
Anpapyxeto. H akodpa kat ota (Sla ta aibpla Twv Tapadootakwy
KaToKWy. Ekel pavtdlopal TG KOWOTNTEG TOU vnaoloy va
OLVAVTLOUVTAL KAL VA CUVSLAHOPOWVOLY TNV KaBnuepvoTnTd
TOUG. Y€ QUTOUG TOUG TOTIOUG OKEPTOUAL TNV Snutoupyta evdg
YAUTITIKOU €pyou Tou ) Tapouctia tou Ba kdavel To tortio
TIEEPLOOOTEPO “HUOTNPELAKG” Kal Ba apBAUvel tn BéAnon tou
KOwoU yla emkowvwvia Kat StdAoyo. AVTkpU{ovtdg To, pag
€pXETAL OTO PUGNO n Tolva WG pECO  SLaokéSaong Kat
feyvolaoldg aMA Kal wg pla (MAaoPatikn) tautorolnon
KOWWVLKNG B¢onc. PUOLIKG, 0To SIKO pag €pyo Sev UTIAPXEL
TIoUBEVA TO UYPO OTOLXElD pLa Kat autd Tou Kuplapxet elvat to
QUOKO EWC Tou AU 1 Ta Te(WNTA PWTA TwV yUpw
olKOSOUNHATWY. To YAUTTTO TIPETEL va avartuyBel £ToL WoTe va
TIPOOKAAEL TO KOO va To ayyl&eL Kal va To TEpLEPYaoTel Kat
péow autou, va VWWoeL To aloBnpa TG EKMANENG Kat tou
mayvisLou.

NEEELG - PPATELG KAELSLA:

1. Aeukd

2.EEWTEPLKOC XWPOC

3. O povoABog otnv apyn tng tawiag 2001: A Space Odyssey
(oknv. Stanley Kubrick, 1968)

YORGOS MARAZIOTIS

[OPrOY MAPAZIQTHY




The tree of life

Athens 29/7/2021

The tree holds the form of the air, when the air is not here.

But the air also holds the form of the tree, as it blows and
recedes.

Time rotates in a circular manner and recedes and returns. In
one dimension. Only.

With humans, there are more questions than answers. And as
man asks questions, he listens to his form as it gives form to his
questions.

| often see a bench, between being and not being, and | often
approach it, or so | think. It approaches me and then the wind
blows hard and the bench moves further off. And it takes its
shape. Or so | think.

Any time | believed, | saw. All the times | didn't believe, the tree
kept the form of the wind, but the wind is not here.

One day when the wind blows hard and blows away, well, | will
see the passage of time for a moment and it will be me. And
the bench, and the being, and the not being, and the tree, in
one dimension. Only.

All the times | believed, | believed in order to see.

PS.

1.0n the occasion of studying the tree of life for a Greek
synagogue.

2_In the wake of the poems of C. Seferis.

Keys:
1. Tree
2. Life

3. Synagogue

To &évtpo tng {wng ABryva 29/7/2021
To SEVTPO KPATAEL TNV HOPER) TOU QEPQ, OTAV O QEPAg SevV
elvat edw.

Ma kal o aépag OUYKpateltn pop@r Tou &évipou
KaBWGPUOGEL Kal ATMOPAKPUVETE.

O XpOvog yupllet KUKAKA KAl QITOpPAKPUVETE Kal Eavayupilel.
Yepla Staotaon. Movo.

JTOUG avBPpWITOUC, Ol £PWTNOELG £lval TIEPLOOOTEPEG Ao TLG
amavtroeLg. Kat kaBwg o GvBpwitog pwIdel, akoUeL TN Hop®n
ToU va SLVEL HopEN OTLG EPWTATELG TOU.

Tuyvd BAETW éva TaykAakl, avapeoa oto elvat Kat To un elvat
Kal ouxva to TAnoladw 1 €tot voutlw. Me TAnotadet kat avtd
KOl HETA UOAEL SuVATA 0 A€PAC KAL TO TIAYKAKLATIOHAKPUVETE.
Kat matpvet tn popen tou . H €tat vopldw.

‘Ooeg popéeg iiotea, elda. Ooeg popeg Sev Tilotelda, To Sévtpo
KPATNOE TN HOPEr) TOU aépa, AMA 0 agpag Sev elvat €5w.

Mua pépa mou Ba puodelbuvatd o aépag kat Ba amopaKpUVETE
0 Sw yla pla otypn) To TEpacpa tou xpovou kat Ba elpat
eyw. Kat To TaykdAxL Kat To elvat, Kat To pn lvat Kat to §évtpo
,0¢€ pla Stdataacn. Movo.

‘Ooeg opég ilotea, ioteda yla va Sw.

Y.I.

1_Me agoppr) TNV HEATn Tou Sévtpou NG (WNG yla pua
EMNVLKI cuvaywyn.

2_Me Tov amonyo twy motnudtwy tou I Zeeépn

NEGELG - PPATELG KAELSLE:
1.Aévtpo

2. Zwn

3.Juvaywyn

ILIAS PAPAILIAKIS

HAIAY NANAHAIAKHE




Big Foreign Head, Headed for Destruction

People migrate en masse, usually to escape something
catastrophic, such as war or poverty and starvation. In their
new places of settlement, they carry with them their
memories and traditions, their shrines, their relics, their
geographies and, when allowed, rebuild villages and towns
with the same names of those they left behind, raise their
temples, schools and monuments. However, the ability to
"own a geography", even enough to build your own
monument, is a privilege not all foreigners have.

The title describes an ephemeral monument | propose to
build on the island. The group that will implement it, will
decide what kind of monument it will be, what is the
meaning of "foreign head", where is it from, what is the
geography this monument is associated with? Does it
belong to a man, a woman or a child? Is it human, is it an
animal head, is it some kind of a monster? And what is the
"disaster" it will face? A catastrophe that has already taken
place or an upcoming one? In answering these questions,
the group will also have to decide all the technical details:
what materials it will be made of, what size it will be, where
it will be placed, how long it will remain there, and so on.

Keys:

1. Justice
2. Survival
3. Homage

Note: My reward for the idea: | am sending some digital
head designs that | would like for the memorial
implementation team to use and present a photo in which
each person holds one of those heads in front of their
head, like a mask.

MeydAo =évo Ke@dAy, Ztpappévo Mpog Tnv Katactpowr)

OL d&vBpwrol  petavaotevowv  pallka ouvhbwg  ya  va
Slapuyouy amod KATL KATAGTPOWIKO, OTIWE TOV TIOAEUO 1) TN
QTWXELA KAl TN AWHOKTOovia. TTOUG VEOUC TOTIOUG TNG
€YKATAOTAONG TOUG, KOUBAAGve pall Toug TG PVAHEG KAl TLG
TapadOOelG TOUG, TA LEPA TOUG, TA KEWWNALD TOUG TLG
YEWYPAQIEC TOUG KAl OTaV TOUG EemTpemetal, Eavayti{ouv
XwpLd Kat TOAELG pe Ta (Sla ovopata ekelvwv ToU dpnoav
Tlow, QVeyelpouv €K VEOU TOUG vaoug Ta OXOAEla kal ta
pvnueta toug. Qotdoo, n Suvatdtnta va «oou QVAKEL pLa
Yewypaplar, €0TW TOOO WOTE VA KATAOKEUAOELG €va SIKO GoU
pvnueto elvat éva povopLo Tou Sev €xouv OAoL oL EEvoL.

O tithog TepLypdepel éva epripepo pvnuelo Tou Tpotelvw va
Kataokeuaotel oto vnol. H opdda ou Ba to uAototrioeL, Ba
armogaotosl T eldoug pvnuelo Ba elva, TL onpatvel «Egvo
KEPAA, amo Tou elvay, Tola elvat n yewypagia pe tnv omota
OLVSEETAL AVNKEL O Qvpa, Ot yuvalka ry o maisi; Etvau
avBpwrivo, elvat éva Ke@aAl {wou, elvatl kdmolo tépag Kat
ol elvat n «kataotpowrp Tou Ba  avikpiley, Kdmowa
KOTAOTPOWYr| TIOU €XEL SN OUVTEAEOTEL | pLa EMEPYOUEVN;
ATQVTWVTAG autd ta epwtruata, Ba TPEMEL va amo@aotost
€TLONG KAl OAEC TLG TEXVLKEG AETITOMEPELEG: amd TL UAKA Ba
Kataokeuaotel, T péyebog Ba €xel, oe Tolo onpelo Ba
TOTTOBETNBEL TOV XPOVO TTAPAHOVIG TOU EKEL KOK.

NEEELG - PPATELG KAELSLA:
1.Akatoouvn

2. EmBilwon

3.00p0¢ TLAG

Tnuelwon: H avtapgolBr) pou yia TNV 8éa: STEAVW HEPKA
bnoLaka oxedla kepahwy, Ba fBeha ry opdda vhomolnong tou
pvnuetou va Byet pla pwtoypagia otnv omola n kabepta Ba
KPQTA PTTPOOTA ard TO KEQAAL TNG, oav PdoKa, éva amod autd ta
KePAALQ.

PANOS SKLAVENITIS

MANOX Y KAABENITHS




